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1. [A country lane]  
P.S. Munn. 1810.  
Lithograph.  Sheet 235 x 365mm (9¼ x 
14¼")watermarked 'J Whatman 1808'. Ink smear. £90 
Early lithograph, depicting a lane winding through 
fields and trees. 
Paul Sandby Munn (1773-1845), named after his 
godfather, Paul Sandby, who gave him his first 
instructions in watercolour painting. He first exhibited 
at the Royal Academy in 1798 and was a frequent 
contributor of topographical drawings to that and other 
exhibtions.   
Stock: 56472 

 
2. [A water mill]  
P.S. Munn. [n.d., c.1810.] 
Lithograph.  Sheet 235 x 365mm (9¼ x 14¼"), 
watermarked 'J Whatman 1808'. Creases £140 
Early pen lithograph, depicting a delapidated cottage 
with a mill wheel.  
Paul Sandby Munn (1773-1845), named after his 
godfather, Paul Sandby, who gave him his first 
instructions in watercolour painting. He first exhibited 
at the Royal Academy in 1798 and was a frequent 
contributor of topographical drawings to that and other 
exhibtions.   
Stock: 56471 

 

 
3. [Flora.]  
Edward Burne-Jones. Gaujean [pencil signatures.] 
Copyright 1894 by Thomas Agnew & Sons, 39 Old 
Bond Street, London. Printed in Paris by A. Salmon & 
Ardail. 
Proof etching, signed by artist and engraver. Framed, 
sight size 480 x 195mm (19 x 7¾"). Unexamined out 
of frame. £1250 

A full length female figure, etched by Eugene Gaujean 
(1850-1900) after a design for a tapestry by Sir Edward 
Coley Burne-Jones (1833-98) for William Morris. PSA 
275 signed proof.  
Stock: 56456 

 

 
4. [A Sibyl.]  
E Burne-Jones. Waltner [signed in pencil]. Published 
by Thos. Agnew & Sons London, Liverpool, and 
Manchester. November 1st, 1882. 
Proof etching, signed by artist and etcher. Framed, 
sight size 480 x 210mm (19 x 8¼"). Printsellers' 
Association blindstamp. Paper toned, time stained. 
Unexamined out of frame. £1250 
The Cumaean Sybil, designed by Sir Edward Coley 
Burne-Jones (1833-1898) as a light in the St. Luke 
window in the south transept at Jesus Chapel, 
Cambridge.  
Etched by Charles Albert Waltner (1846-1925) 
The Printsellers Association records editions of 225 
Artists proofs and 25 Presentation proofs; there being 
no other states as the plate was destroyed.   
Stock: 56457 

 
5. Shakespeare's Seven Ages of Man 
Illustrated.  
Drawn by Tho.s Stothard Esq. R.A. Engraved by 
Will.m Bromley. Publish'd Jan.y 24 1799 by W.  
Bromley, Jessamine House, Hammersmith. 
Folio (455 x 305mm, 18 x 12"), original boards; stipple 
engraved title, engraved text sheet & 7 stipple plates, 
all printed in sepia; complete with very large margins. 
Binding distressed, plates with spotting and damp 
stain. £680 
The complete set of plates illustrating Jaques's 
monologue in William Shakespeare's 'As You Like It', 



reproduced on the engraved text sheet. The title 
features two cherubs, one young, the other with a 
crutch, and an ouroboros (a snake eating its own tail). 
The plates are: 'Infant', 'School Boy', 'Lover', 'Soldier', 
'Justice', 'Pantaloon' and 'Childishness'.   
Stock: 56479 

 
6. [A Plan of a plain Kitchen Garden.]  
W.m Robertson Inv. & del.H. Schutz Sculp. Pub.d 
Jan1. 1798 by R. Ackermann. 
Aquatint with hand colour. 240 x 335mm (9½ x 13¼"). 
Creasing and stains. £140 
A design for a garden with lawns and trees, but also 
marking a 'Ground for American plants or Flowering 
Schrubs', a 'Mellon Yard', and buildings for 'Pine 
stoves', 'Peach houses' and 'Orangerie'. From William 
Robertson's 'A Collection of Various Forms of Stoves, 
used for forcing Pine Plants, Fruit Trees, and 
Preserving Tender Exotics'. The title, as above, comes 
from the text description (supplied in facsimile). 
William Robertson (1770-1850), an Irish architect, also 
served Kilkenny as justice of peace, magistrate, 
alderman and was mayor of Kilkenny in 1831.   
Stock: 56367 

 
7. An humble Memorial of King George III 
at Longford Castle, Wilts. In memory of King 
George the Third Sovereign of the British Isles 
[...]. 
Published as the act directs. Dec.r 24th 1821 by F. 
Steele. 71 Oxford Street. London. 
Rare engraving. 515 x 305mm (20¼ x 12"). very large 
margins. Tears in the margins and foxing. Glued on 
album paper. £260 
A proposed memorial for George III with two coats of 
arms on either side.   
Stock: 56310 

 

 
8. David and Bathsheba M 132 Original 
lithograph in black. M 135 [verso]  
Marc Chagall. Éditions de la Revue Verve, Tériade, 
Paris [n.d. 1956]. 
Coloured lithograph. 355 x 260mm (14 x 10¼"). Some 
creasing in bottom left corner. £600 

A vibrant and abstract portrait of David and Bathsheba, 
blended into one face, by Marc Chagall (1887-1985). 
Chagall was a prominent artist of the early modernist 
movement and thought of highly by contemporaries 
such as Picasso. Throughout his career Chagall centred 
a duality of Jewish and Christian themes, what he 
insisted was a 'universal message' and his work 
included motifs of prophets, angels and the story of 
Moses, in his first bible cycle.   
Stock: 56497 

 
9. [Morning. From a picture in the 
possession of Frederick Perkins Esq. Gems of 
Art _ Plate 22] 
[Painted by Richard Wilson, R.A. Engraved by S.W. 
Reynolds, Engraver to the King.] [London. Published 
Dec 1. 1823: by W.B. Cooke, 9 Soho Square.] 
Mezzotints on steel, printed on chine collé. 210 x 
275mm (8¼ x 10¾), with very large margins.  £190 
A Romanesque landscapes from 'Gems of Art: 
Forming a Choice Collection Engraved from Pictures 
of Acknowledged Excellence, Beauty, & Variety, 
Painted by Esteemed Masters of All Ages and 
Countries'. Whitman 463.  
Stock: 56421 

 
10. [Untitled landscape with a gatehouse.]  
P: Sandby R.A. delin.t. Engraved by V.Green & F. 
Jukes. Publish'd 16th Oct.r 1778, by V. Green, 
Engraver to his Majesty, &c. No 29, Newman Street 
Oxford Street, & at No 52 Strand. Se vend à Londres, 
chez les Freres Torre, Marchand d'Estampes. 
Fine & scarce aquatint with etching, printed in sepia. 
265 x 300mm (10½ x 11¾"), very large margins.  £260 
A harvestman and his dog walking towards a building 
with an arched gateway. 
Probably from Sandby's 'A New Drawing Book'. The 
engraver, Francis Jukes, learned the art of aquatinting 
from Sandby. Ex Collection of Sarah Baynton-
Williams.  
Stock: 55977 

 
11. [Untitled landscape with a fortified 
bridge.] D.B. No 1. Pl III.  
Drawn by P: Sandby R.A. Engraved by V.Green & F. 
Jukes. Publish'd Oct.r 16th 1779, by V. Green, 
Mezzotinto Engraver to his Majesty, & to the Elector 
Palatine, No 29, Newman Street Oxford Street. 
Scarce aquatint with etching, printed in sepia. 220 x 
280mm (8¾ x 11") Small margins. £120 
A fortified gatehouse on a bridge, a cart with horses on 
a quayside. 
From Sandby's 'A New Drawing Book'. The engraver, 
Francis Jukes, learned the art of aquatinting from 
Sandby. Ex Collection of Sarah Baynton-Williams.  
Stock: 55978 

 
12. [Untitled landscape a ruined abbey.] D.B. 
No 1. Pl II.  
Drawn by P: Sandby R.A. Engraved by V.Green & F. 
Jukes. Publish'd Oct.r 16th 1779, by V. Green, 
Mezzotinto Engraver to his Majesty, & to the Elector 
Palatine, No 29, Newman Street Oxford Street. 



Scarce aquatint with etching, printed in sepia. 220 x 
280mm (8¾ x 11") Small margins. £180 
From Sandby's 'A New Drawing Book'. The engraver, 
Francis Jukes, learned the art of aquatinting from 
Sandby. Ex Collection of Sarah Baynton-Williams.  
Stock: 55980 

 
13. [Untitled landscape] No. 5.  
P. Sandby Fecit. Publish'd according to Act of 
Parliament by P. Sandby St. Georges Row Jan.y 1st 
1777. 
Aquatint with etching, printed in sepia, pencil drawing 
verso 18th century watermark; 225 x 305mm (8¾ x 
12!"). Trimmed to plate. £260 
A fortified town by a small waterfall, a peak behind. Ex 
Collection of Sarah Baynton-Williams.  
Stock: 55979 

 
14. [Solitude.] E.P.  
Drawn & Etched by J.M.W. Turner Esq.r. Engraved by 
W. Say Engraver to H.R.H. the Duke of Gloucester. 
Published May 12, 1814 by J.M.W. Turner, Queen 
Anne Street West. 
Mezzotint with etching. 210 x 290mm (8¼ x 11¼"), 
with very large margins. Very small repaired hole in 
image lower left. £290 
A woman reclining in a wood, a deer grazing nearby, 
the silhouette of a castle behind. Also called 'The 
Reading Magdalene'. 
Plate 53, issued in Part XI of 'Turner's 'Liber 
Studiorum', which was published in several parts 
between 1807 and 1819. Finberg: 53, state iii of v.  
Stock: 55989 

 

 
15. Keep Within Compass And You Shall be 
Sure, To Escape Many Troubles That Others 
Endure. [A pair.]  
London: William Darton, Wholesale Map & Print 
Seller, 58, Holborn Hill [n.d., c.1840]. 
An extremely rare pair of coloured engravings with 
etching.  Framed, sight sizes 250 x 200mm (9¾ x 8"). 
Unexamined out of frame, but likely trimmed.  Some 
damage. £650 
Representations of a virtuous man and woman standing 
underneath the arc of an extended pair of compasses 
with 'Fear God' on the cross bar. 
These are a fine examples of English 'popular' prints, 
which would have served as an aid to the moral 
education of the young, presented in contemporary 
maple frames.   
Stock: 56458 

 
16. [Well Bred Sitters that never say they are 
bored]  
[After Landseer] [W. H. Simmons pencil signature] 
[n.d., c.1850.] 
Mixed-method, proof on chine collé. 850 x 650mm 
(33½ x 25½"), with large margins. Crease in image.
 £620 
Three dogs, including a poodle, before an array of dead 
fowl. One dog holds a brush in its mouth, suggesting 
the dogs belong to the artist. See Landseer Tate Gallery 
pg 200  
Stock: 56264 

 
17. [Pointers]  
Maud Earl. Copyright 1906 by Photographische 
Gesellschaft. Berlin Photographic Company Berlin, 
London W, 133 New Bond Street; New York, 14 East 
23rd Street. Copyright 1906 
Photogravure on chine collé, printed in colours, signed 
by the artist in pencil. 420 x 590mm (16½ x 23¼"), 
with wide margins.  £400 
Two pointers in heather.   
Stock: 56248 

 
18. [Setters.]  
Maud Earl. Copyright 1906 by Photographische 
Gesellschaft. Berlin Photographic Company Berlin, 
London W, 133 New Bond Street; New York, 14 East 
23rd Street. Copyright 1906 
Photogravure on chine collé, printed in colours, signed 
by the artist in pencil. 420 x 590mm (16½ x 23¼"), 
with large margins.  £420 
Two Setters in long grass.   
Stock: 56247 

 
19. [Welsh Springer Spaniel Puppies] [April 
- The Raw Material.]  
Maud Earl. Copyright 1906 by Photographische 
Gesellschaft. Berlin Photographic Company Berlin, 
London W, 133 New Bond Street; New York, 14 East 
23rd Street. Copyright 1906 
Photogravure on chine collé, printed in colours. 280 x 
420mm (11 x 16½"), with large margins. Spots in 
image. £380 



A litter of Welsh Springers, one of twelve plates in 
Maud Earl's ''Sportsman's Year".   
Stock: 56245 

 

 
20. [Beagles] [January - A Check.]  
Maud Earl. Copyright 1906 by Photographische 
Gesellschaft. Published by the Berlin Photographic 
Company Berlin - London W. 133 New Bond Street. 
Photogravure on chine collé, printed in colours. 280 x 
420mm (11 x 16½"), with large margins. Slight 
spotting. £280 
Three beagles in woodland, one of twelve plates in 
Maud Earl's ''Sportsman's Year".   
Stock: 56244 

 
21. [Foxhounds] [November - Full Cry.]  
Maud Earl. Copyright 1906 by Photographische 
Gesellschaft. Berlin Photographic Company Berlin, 
London W, 133 New Bond Street; New York, 14 East 
23rd Street. Copyright 1906 
Photogravure on chine collé, printed in colours, signed 
by the artist in pencil. 280 x 420mm (11 x 16½"), with 
large margins. Title label on verso.  £280 
Three foxhounds, one of twelve plates in Maud Earl's 
''Sportsman's Year".   
Stock: 56246 

 
22. [Cavalier King Charles Spaniel] Rose.  
T.G. Wilson. [n.d., c.1850.] 
Rare lithograph. Sheet 280 x 220mm (11 x 8¾"). A 
little creasing. £190 
The head of a Cavalier King Charles spaniel, with a 
bow around its neck.   
Stock: 56366 

 
23. [Japanese Chins] [Fine Feathers.]  
Maud Earl. Copyright 1903 by Photographische 
Gescellshaft.  Published by the Berlin Photographic 
Company Berlin - London W. 133 New Bond Street. 
Photogravure on chine collé. 290 x 350mm (11½ x 
13¾") very large margins.  £220 
Japanese Chins, 'Tora of Braywick', 'Dancing Girl of 
Merrow' & 'San Yoy of Merrow'. Plate 17 of the 
'Terriers & Toys' Portfolio.   
Stock: 56327 

 

24. [Toy Pomeranians] [Professional 
Beauties]  
Maud Earl. Copyright 1903 by Photographische 
Gescellshaft. Published by the Berlin Photographic 
Company Berlin - London V. 133 New Bond Street. 
Photogravure on chine collé. 290 x 350mm (11½ x 
13¾"), very large margins.  £240 
Pomeranians, 'Gateacre Dainty Belle', 'Gateacre 
Lupino' & 'Gateacre Philander'. Plate 23 of the 'Terriers 
& Toys' Portfolio.   
Stock: 56326 

 
25. [Mastiff.] Boxer.  
[after Edwin Landeer.] [n.d., c.1845.] 
Rare etching on card. Sheet 75 x 115mm (3 x 4½") 
 £140 
Edwin Landseer's mastiff Boxer, standing on boxes 
barking aggressively. Luggage marked "Dickens 
London" See BM 1869,1009.109 for a variant wood 
engraving initialled by Landseer and engraver Thomas 
Williams.  
Stock: 56351 

 
26. Inside of a School.  
Miss Metz delin. Cha.s Turner sculp. Edw.d Orme 
Excudit 59 Bon Street. Sold & Published July 1 1802 
by Edw.d Orme Printseller to the King & Royal 
Family, 59 New Bond Street,  the Corner of Brook 
Street, London. 
Mezzotint, printed in colours, Sheet 405 x 470mm (16 
x 18½"). Trimmed within plate, repaired tear. £290 
The interior of a cottage school with an old woman 
presiding over the class of young children. Boys 
pretend to read while passing toys and pulling faces; 
the girls sew.   
Stock: 56321 

 
27. Charterhouse Schools. Godalming.  
[D.Y Cameron.] [London: John C. Nimmo, 1895.] 
Etching. 140 x 90mm (5½ x 3½").  £130 
Etching by Sir David Young Cameron (1865-1945) for 
'Charterhouse Old and New' by E.P. Eardley Wilmot 
and E.C. Streatfield. 
Cameron trained at the Glasgow School of Art and the 
Edinburgh School of Art in 1885. A leading force in 
the Scottish Etching Revival, he became an R.A. in 
1920, was knighted in 1924 and was appointed King's 
Painter and Limner in Scotland in 1933.   
Stock: 56373 

 
28. Upper Green, Charterhouse, Chapel in 
Front and Cloisters to the Right.  
D.Y Cameron. [London: John C. Nimmo, 1895.] 
Etching. 115 x 160mm (4½ x 6¼"), very large margins. 
 £70 
Etching by Sir David Young Cameron (1865-1945) for 
'Charterhouse Old and New' by E.P. Eardley Wilmot 
and E.C. Streatfield. 
Cameron trained at the Glasgow School of Art and the 
Edinburgh School of Art in 1885. A leading force in 
the Scottish Etching Revival, he became an R.A. in  



1920, was knighted in 1924 and was appointed King's 
Painter and Limner in Scotland in 1933.   
Stock: 56267 

 
29. The Towers Of Charterhouse House. 
Godalming.  
[D.Y Cameron.] [London: John C. Nimmo, 1895.] 
Etching, plate 170 x 120mm (6¾ x 4¾"). Small 
margins. £130 
Etching by Sir David Young Cameron (1865-1945) for 
'Charterhouse Old and New' by E.P. Eardley Wilmot 
and E.C. Streatfield. 
Cameron trained at the Glasgow School of Art and the 
Edinburgh School of Art in 1885. A leading force in 
the Scottish Etching Revival, he became an R.A. in 
1920, was knighted in 1924 and was appointed King's 
Painter and Limner in Scotland in 1933.   
Stock: 56428 

 
30. The Towers of Charterhouse House. 
Godalming.  
[D.Y Cameron.] [London: John C. Nimmo, 1895.] 
Etching, plate 170 x 120mm (6¾ x 4¾"), on laid paper 
with large margins. Slightly foxed £130 
Etching by Sir David Young Cameron (1865-1945) for 
'Charterhouse Old and New' by E.P. Eardley Wilmot 
and E.C. Streatfield. 
Cameron trained at the Glasgow School of Art and the 
Edinburgh School of Art in 1885. A leading force in 
the Scottish Etching Revival, he became an R.A. in 
1920, was knighted in 1924 and was appointed King's 
Painter and Limner in Scotland in 1933.   
Stock: 56429 

 
31. Cheam School.  
[n.d., c.1840.] 
Lithograph on chine collé. 205 x 275mm (8 x 10¾"). 
 £260 
With a cricket bat and ball on the ground.   
Stock: 56379 

 

 
32. [Eton] [Say, Father Thames, for thou 
hast seen Full many a sprightly race, 
Disporting on thy margent green, The paths of 
pleasure trace. Gray's Ode.] 
[JC pinxit. Silvester sculpsit.] [London, Published June 
1 1803, by R Silvester, No. 27, Strand] 
Rare & large stipple, proof before letters. 505 x 
660mm (20 x 26"). Framed. Unexamined out of frame. 
 £950 

A distant view of Eton, with cherubic boys playing in 
the foreground, with cricket, boating, punting, 
swimming, and playing at being horses and carriage 
driver. To the right older pupils read.   
Stock: 56252 

 
33. [Queen Elizabeth College]  
E. Delamotte Del. O Jewitt sc.  
Engraving, sheet 90 x 130mm (3½ x 5¼") Very slight 
crease. £140 
Boys play a game of cricket against a backdrop of the 
school.  Rare cricket item.   
Stock: 56006 

 
34. To the Right Hon.ble & Hon.ble The 
Trustees of Rugby School, Warwickshire, this 
South East View of the Buildings Erected 
under their Authority is most respectfully 
dedicated by their ,uch obliged & obedient 
serv.t, George Hawkins.  
G. Hawkinds del et sculp. Henry Hakewill Architect 
1808. London Published Feb.y 1.st 1817 by Geo. 
Hawkins. 21 Panton Street Leicester Square. 
Engraving. 280 x 400mm (11 x 15¾"), very large 
margins. Tear and some nicks in the lower margin.
 £160 
A south east prospect of Rugby School, founded in 
1576, but re-established during the first half of the 19th 
century. In foreground boys are holding cricket bat.   
Stock: 56309 

 
35. Clare College from the Bridge. 
Cambridge University Almanack, 1862. 
Day & Son, Printers.  
Engraving. 320 x 480mm (12½ x 19"). Cut to 
platemark. £320 
A view looking across Clare Bridge, with a scholar 
greeting two young women.   
Stock: 56085 

 
36. Jesus College. Pl. II. No. XXIII. 
[Cambridge University Almanack 1823.] 
J. Burford del. S. Sparrow Sculp.  
Engraving, proof before main title. 330 x 480mm (13 x 
18¾"), large margins.  £320 
A view of the college through railings.   
Stock: 56084 

 
37. Jesus College, Cambridge.  
J.K. Baldrey delin. S. Sparrow sculp.  
Engraving. 355 x 485mm (14 x 19"), with very large 
margins. Repaired small hole in sky.  Creasing. £260 
A view of Jesus College from outside the grounds, with 
a boy driving sheep.   
Stock: 56092 

 
38. ''Cambridge'' (King's and Clare 
Colleges).  
J. Alphege Brewer [pencil]. [n.d. c.1900] 
Etching, signed by the artist. 125 x 250mm (5 x 10"), 
very large margins.  £130 
A view from the Cam.   
Stock: 56445 



 
39. Cambridge University Almanack, 1855. 
Trinity College Library & St John's College, 
New Buildings.  
B. Rudge. E.Radclyffe.  
Etching. 305 x 440mm (12 x 17¼"), large margins. 
 £320 
The lawns and trees turn green when held up to the 
light.   
Stock: 56028 

 
40. A Blessing. May the blessing of God 
await thee... 
J.T. Wood [n.d., c.1840.] 
Etching on porcelain card. 60 x 95mm (2½ x 3¾"). 
Some oxidisation of bottom edge, laid on album paper.  
Damaged. £45 
A blessing within a foliate border.   
Stock: 56338 

 
41. The Lord's Prayer in Ten Different 
Languages.  
Ent.d at Stationers' Hall. London Pub.d July 1 1841 by 
J.T. Wood, 33, Holywell Street, Strand. 
Etching on porcelain card. Sheet 150 x 115mm (6 x 
4½").  £95 
Within the eye at top is the Lord's Prayer in English; 
the roundels are in Welsh, French, German, Spanish, 
Latin, Greek, Irish, Italian, Portuguese and German. 
Underneath, the word 'Bible' is made up of facts about 
the Good Book. 
A typical example of the Victorian educational print 
genre, which delighted in puzzles, riddles and novel 
ways of combining text and image.   
Stock: 56335 

 
42. [A ceremonial carriage drawn by 
elephants.]  
G. Webb sc. London. [Printed by J. Stanley, 
Worcester.] [n.d., c.1830.] 
Wood engraving.  170 x 285mm (6¾ x 11¼"). Laid on 
album paper with decorative border pasted over edges.
 £260 
An Indian themed tea label.   
Stock: 56340 

 
43. The Irish Schoolmaster. Tableau 
J.D. Scott 17/77. [c.1876]. 
Pen & ink drawing on two sheets, 275 x 220mm (10¾ 
x 8¾") Trimmed and glued to card. £280 
7 out of 10 verses of the song/poem by James A. 
Sidney illustrated/engraved by J.D Scott plate 17 out of 

77. The original verses 3 regarding Old Marmion, 5 
regarding Bonaparte and 9 regarding London being in 
Spain are missing suggesting a local bias. The text and 
Music is transcribed in School of Scottish Studies (in 
its entirety) and published in Robert Ford's 'Vagabond 
Songs and Ballads' Volume 1 1899. The style of the 
"Tableau" is similar to J.D Scott's 'Combination Atlas 
Map of Bucks County, Pennsylvania' 1876 indicating 
that this might also be his work. This would have been 
a popular item at the time when Irish schoolmasters 
were "in vogue" particularily in the USA.   
Stock: 56305 

 
44. Savourneen Deelish. Oh! the moment 
was sad when my love and I parted 
Savourneen deelish, Eileen Oge! [...] 
[n.d., c.1830.] 
Ink mss. Sheet 255 x 220mm (10 x 8¾"). Holes in 
edges, laid on album paper. £180 
A careful calligraphic transcript of the song 
'Savourneen Deelish' (the faithful sweetheart), lyrics by 
George Colman, the Younger (1762-1836), manager of 
the Little Theatre, Drury Lane, set to an older music by 
John O'Keefe. The song first appeared in 1791 in the 
opera 'The Surrender of Calais' by Colman and Samuel 
Arnold.   
Stock: 56362 

 
45. [Silk kerchief.] 1837 Commemorative of 
the 60 years reign of Queen Victoria. 461 
[n.d. c.1897.] 
Printed silk. 345 x 340mm (13½ x 13½"). Some faint 
staining and bleeding of colours but remains in vibrant 
condition. £50 
A commemorative silk square for the celebration of 
Queen Victoria's diamond jubilee. The central image 
depicts the coronation of the queen on 28th June 1838. 
In each corner is an image either the cavalry or infantry 
at the time of the queen's accession. There is a final 
image of 'a wooden wall, 1837' with it's sails open.   
Stock: 56426 

 
46. [Silk kerchief] 1837 - 1897 Four 
Generations the Longest Reign on Record.  
[n.d. c.1897] 
Printed silk. 355 x 360mm (14 x 14"). Creasing and 
faded colour. Some spotting. £50 
A commemorative silk square printed with Victoria's 
portrait in a wreathed roundel surrounded by flags of 
the United Kingdom and topped with the Royal Crest. 
Beneath are three portraits of her son, who would 
become Edward VII, his son George and Kaiser 
Wilhelm.   
Stock: 56427 

 
47. Gloucester House. Harvey.  
[c.1810.] 
Engraved billhead vignette of company premises. 
Sheet 110 x 115mm (4 x 4½"). Folds with small holes..
Lettered ' Gloucester House' and 'Harvey' to signs on 
the building.   
Stock: 56352 

 



48. George Page Coffin Maker & 
Undertaker, at the four Coffins St Margaret's 
Hill. 
[n.d., c.1765.] 
Engraving, cut as scrap. At most 100 x 170 (4 x 6¾"). 
Laid on card. £140 
According to the 'Public Ledger', Issue 1811 
(Thursday, 24 October 1765) George Page moved to 
‘the Corner of the Three-Tun Tavern’, St. Margaret’s 
Hill, Southwark, having dissolved his partnership with 
William Brussett at the 'Four Coffins and Glove', 
opposite St George’s Church, also in Southwark. 
'The Four Coffins'' was a standard undertaker's shop 
sign, often with another symbol: there was also a 'Four 
Coffins & Crown' in Fleet Street. Teerapa Pirohakul: 
'The Funeral in England in the Long Eighteenth 
Century'.  
Stock: 56284 

 
49. Agricultural Employment.  
Published, October 18th 1825 by R.H. Laurie, No 53 
Fleet Street, London. 
Engraved writing sheet, watermark J. Green & Son. 
420 x 360mm (16½ x 14¼"). Cracks and tears in edges 
restored. Creasing, small margins. £280 
A writing sheet with eight agricultural scenes. Above is 
a large view of Stanborough Farm, with six panels 
down the sides (Sowing, Reaping, Going to Market, 
Ploughing, Sheep Shearing and 'Gathering Apple's'), 
and a vignette of a hay wain at the bottom. Only one 
panel is humorous, perhaps as a treat for a bored pupil: 
'Gathering Apple's' in the bottom right shows a man 
falling head-first from a tree.   
Stock: 56358 

 

 
50. Lion and Lioness.  
Geo. Stubbs pinxit.Rich.d Houston fecit. Printed for & 
sold by Carington Bowles. No 69 in St Pauls Church 
Yard, London. Published as the Act directs, 18 Nov.r 
1773. 
Mezzotint. 250 x 350mm (9¾ x 13¾"). Margins 
restored. Ink stamp 'TBewick' in lower margin. 
 £1850 
A recumbent lioness turns to snarl at an interloping 
male. Her pride leader lies in the rocks above. Very 
scarce item with fine provenance. 
This is one of only two prints by Stubbs published by 
Carington Bowles (the other the 'Sebra'). CLB 36, state 
ii of ii, plate reduced in size. From the collection of 
Thomas Bewick, Newcastle wood engraver.  
Stock: 56390 

 
51. [Crucifixion.]  
Joannes Bapta Piazzetta pinxit and Marcus Pitteri 
Venetus scul C.P.E.S. [Venice, c.1740.] 
Fine & rare engraving. 590 x 445mm (23¼ x 17½"). 
Horizontal fold. £480 
Christ on the cross, a skull at the base, against a dark 
background. 
Marco Pitteri (1702-86) collaborated with Giovanni 
Battista Piazzetta (1682-1754) on a number of 
engravings, mostly of biblical subjects, including a set 
of heads of Apostles.   
Stock: 56494 

 
52. The Heretical Synod at Salters-Hall.  
[n.d., c.1719.] 
Engraving. Sheet 185 x 115mm (7¼ x 4½"). Trimmed. 
 £280 
The interior of the meeting house adjoining the Salters' 
Hall in Walbrook, with Four Moderators. On the sheet 
once atttached it states in ink that this was by Hogarth 
and frontis to a pamphlet called "the Scourge". 
In 1719 the Salters' Hall debates split the dissenting 
community on the issue of whether ministers should be 
obliged to subscribe to the orthodox doctrine of the 
Trinity. 
The print is possibly the frontispiece to Thomas Lewis, 
''The anatomy of the Heretical Synod of Dissenters at 
Salter's Hall ... collected from their late blasphemous 
writings ... by the author of the Scourge, in a letter to a 
country friend'', 1719.   
Stock: 56276 

 
53. The Funeral Ceremony of Her Royal 
Highness the Princess Charlotte of Wales and 
Saxe Coburg, In St George's Chapel, Windsor, 
the 19th of November 1817. 
The Architecture by C. Wild _ the figures by J. 
Stephanoff. Engraved by T. Sutherland. London. Pub. 
Feb. 1. 1818 by W.H. Pyne, 9 Nassau Street Soho & R. 
Ackermann, 101 Strand. 
Fine coloured aquatint. Sheet 390 x 460mm (15½ x 
18") Trimmed into plate on three sides, rust hole in 
image. £380 



The funeral of Princess Charlotte Augusta of Wales 
(1796-1817) in St George's Chapel, Windsor Castle. 
The daughter of George IV, Charlotte died after giving 
birth to a stillborn son, after a year and a half of happy 
marriage to Prince Leopold of Saxe-Coburg-Saalfeld.   
Stock: 56488 

 

 
54. [The Benevolent Cardinal.]  
[Painted by R. Westall. Engraved by W. Ward.] 
[London Published Ap.r 14 1792 by J.R. Smith No 31. 
King Street, Covent Garden.] 
An unrecorded touched proof mezzotint. Sheet 490 x 
620mm (19¼ x 24½") Trimmed to image at bottom, to 
plate at sides. £520 
A woman pleading her case before a cardinal. 
An early proof, probably touched by Westall, the artist, 
around the two women's hair. In the published state, 
the kneeling woman is changed to a nun, her hair 
hidden by a wimple; the standing woman's is less 
bushy; the cardinal's robe is darker; and one of the 
figures in the doorway has a turban. Frankau 23, an 
unrecorded state before i of iii. See ref 49976 for the 
published state.  
Stock: 56257 

 
55. Cottage Beauty.  
London Printed for Robert Sayer, Map & Print Seller, 
No 53, Fleet Street as the Act directs 17th April 1788. 
Mezzotint. 355 x 250mm (14 x 8¾") very large 
margins. Some surface wear, tears in edges. £240 
Exterior scene in which a young woman scatters corn 
for chickens and ducks. A donkey eats hay and a pig 
drinks water from a trough in the background. Ex 
Collection of the Hon. Christopher Lennox-Boyd  
Stock: 56391 

 
56. [Dutch Boors]  
Brewer Pinx.t [Adriaen Brouwer?] C. Corbut fecit 
[Richard Purcell]. Printed for Robert Sayer No. 53 in 
Fleet Street [n.d., c.1760]. 
Mezzotint. 155 x 115mm (6 x 4½"), very large 
margins. Uncut.  Grease stains in top margin.  Central 
crease. £70 
Two Dutch doors smoking pipes in a dark interior 
The engraver was Richard Purcell, who used the 
pseudonym Corbutt when pirating the works of others, 
in this case one by David Martin. CS 67.  
Stock: 56272 

57. The First Scrape.  
[n.d., c.1830.] 
Rare coloured lithograph. Sheet 285 x 215mm (11¼ x 
8½"), on waxy paper. Slight creasing, mounted on 
album paper. £130 
A young boy plays the violin, music book propped on a 
chair, watched by his smaller sister.   
Stock: 56339 

 
58. [Love and Jealousy.]  
[H. Bunbury Esq.r Delin.t. C. Knight fecit.] [London: 
Published Dec.r 1st 1786 by W. Dickinson, Engraver 
and Printseller, No. 158 New Bond Street.] 
Sepia stipple, proof before letters, 18th century 
watermark. 405 x 455mm (16 x 18"). A few small tears 
in the margins. £320 
A woman with a spindle is courted by a sailor as 
another looks on. The masts of a ship can seen above 
the trees at right. A pair with 'Love and Hope'.   
Stock: 56320 

 
59. [Elements of Morality.] He who can 
torment a little helpless animal, has certainly a 
bad heart.  
[after Daniel Chodowiecki.] Published by J. Johnson, 
March 15. 1791. 
Engraving. 150 x 80mm (6 x 3¼"). Small margins.
 £110 
Henry is scolded by his father after bullying his 
younger sister Catherine. 
From Vol III of 'Elements of Morality, for the Use of 
Children' by Christian Gotthilf Salzmann, translated by 
Mary Wollstonecraft. 16 of the book's 50 engravings 
have been attributed to William Blake, although only 
the frontispiece is signed by him   
Stock: 56343 

 
60. [Elements of Morality.] While I live I 
never will disobey you.  
[after Daniel Chodowiecki.] Published by J. Johnson, 
Jan.y 1. 1792. 
Engraving. 150 x 80mm (6 x 3¼"). Small margins, 
thread at top. £130 
Henry responds to an offer of employment by a well-
dressed man with a coach. 
From Vol II of 'Elements of Morality, for the Use of 
Children' by Christian Gotthilf Salzmann, translated by 
Mary Wollstonecraft. 16 of the book's 50 engravings 
have been attributed to William Blake, although only 
the frontispiece is signed by him   
Stock: 56342 

 
61. [Elements of Morality.] Welcome dear 
Henry, & Good Catherine.  
[after Daniel Chodowiecki.] Published by J. Johnson, 
March 15. 1791. 
Engraving. 150 x 80mm (6 x 3¼"). Samll margins.  
Time stained on right. £110 
Two young children rush up to greet their returning 
parents. 
From Vol III of 'Elements of Morality, for the Use of 
Children' by Christian Gotthilf Salzmann, translated by 
Mary Wollstonecraft. 16 of the book's 50 engravings 



have been attributed to William Blake, although only 
the frontispiece is signed by him   
Stock: 56345 

 
62. [Elements of Morality.] In every religion 
there are good people.  
[after Daniel Chodowiecki.] Published by J. Johnson, 
March 15. 1791. 
Engraving. 150 x 80mm (6 x 3¼"), large margins. £160 
Henry meets a bearded Jew. 
From Vol III of 'Elements of Morality, for the Use of 
Children' by Christian Gotthilf Salzmann, translated by 
Mary Wollstonecraft. 16 of the book's 50 engravings 
have been attributed to William Blake, although only 
the frontispiece is signed by him   
Stock: 56344 

 
63. [The Gardener and His Lord] Le 
Jardinier et son Seigneur Fable 4 Livre 4. 
Gouget direx. [Paris, n.d., 1834.] 
Engraving. 320 x 240mm (12½ x 9½").  £70 
An illustration to a fable by Jean de La Fontaine. A 
gardner asks his lord for help ridding his garden of an 
hare: the lord gathers his huntsmen and makes more of 
a mess than the hare. The moral: ''Princelings, end your 
own disputes and be glad. / To call on kings for help 
you would truly be mad. / In your wars you must never 
let them take a hand, Nor ever invite them onto your 
land.''   
Stock: 56280 

 
64. Parole de Socrate. Fable 17 Livre 4. 
Gouget direx. [Paris, n.d., 1834.] 
Engraving. 320 x 240mm (12½ x 9½").  £75 
'The Word of Socrates'. Socrates builds a house nobody 
likes for different reasons, but all agreeing the rooms 
were too small. Socrates retorts that he would be lucky 
in he had enough true friends to fill his small house. 
From Jean de La Fontaine's Fables.   
Stock: 56279 

 
65. Le Lutrin. Chant Premier [ - Sixiéme].  
B. Picart scul. dir. 1717. [Amsterdam: David Mortier, 
1718.] 
Complete set of six etchings. Sheets 190 x 140mm (7½ 
x 5½"). Trimmed, losing decorative printed borders, 
mounted in album paper. £450 
The frontispieces of each of the six cantos of 'Le Lurin' 
by Nicolas Boileau-Despréaux (1636-1711), one of the 
first mock-heroic poems, satirizing the state of the 
French Law and Church.   
Stock: 56346 

 
66. Le carquois et fleches enpoisonee furent 
donnee par hercule et philotrete l'un de ces 
page. phi. fol. 663 
N. Poussin delin. I. Pesne feut, cum pri. Re. [n.d. 
1678.] 
Etching with two Collector's Marks one on front and 
one verso bottom. 280 x 245mm (11 x 9¾"). Trimmed 
to plate mark with thread margins. £160 
A full length depiction of Cupid, suspended in flight 
and carrying Hercules' quiver. The quiver is 

embellished with ornate floral designs and scenes of 
mythical monsters. Etched by Jean Pesne (1623-1700), 
who often engraved scenes after works by Poussin.   
Stock: 56306 

 
67. La Nimphe Amoureuse.  
L. Hopner pinx.t. Dickinson sculp.t. [William 
Dickinson after John Hoppner.] à Paris chez Bance, 
Rue St Denis, No. 175, près celle aux Ours [n.d., 
c.1800]. 
Rare mezzotint. 265 x 315mm (10½ x 12½") very large 
margins.  £260 
A naked woman reclining in a bower, a winged cherub 
at her shoulder. 
An English print copied in Paris.   
Stock: 56422 

 
68. Venus, Cupid, and Satyr. Who this can 
view yet feel no kindling fire; [...] 
[after Luca Giordano] London Printed for Rob.t Sayer, 
No 53 Fleet Street [n.d., c.1780.] 
Rare mezzotint. 255 x 355m (10 x 14"),  very large 
margins. Slight central crease. £360 
Venus, reclining on a couch, embraces the infant 
Cupid, with a maid to left and a satyr leaning in over 
the pillows to right.  
An engraved version of this painting, by (1634-1705), 
appeared in John Boydell's 'The Most Capital Paintings 
in England'.   
Stock: 56392 

 

 
69. [Battle of Cape St Vincent] To his 
Majesty This Historical Engraving of the 
unprecedented event in Lord St Vincents 
Victory of Admiral Nelsons boarding the Two 
Spanish Ships And the Reception of the 
Spanish Admirals Sword on board the San 
Josef on the 14th of February 1797, Is most 
Humbly Dedicated by His Majesty's Dutiful 
Subject & Engraver Dan.l Orme. 
Painted by Mr. Orme under the Direction of Lord 
Nelson & the Officers of his Majesty Ship the Captain. 
Engraved by Dan.l Orme Historical Engraver to his 
Majesty & the Prince of Wales. [Published & Sold 
June 2 1800 by Danl Orme at his Gallery No 118 New 
Bond Street and Sold by Edwd Orme Printseller to the 
King No 59 New Bond Street.] 



Stipple and etching, printed in colours. 510 x 610mm 
(20 x 24"). Framed. A few small surface abrasions; 
unexamined out of frame. £680 
In an unpresidented move, Nelson sent his boarders 
across one Spanish ship to capture another, later known 
in the Royal Navy as ''Nelson's patent bridge for 
boarding first rates''. Here he takes the surrender of the 
ship San José, a captain giving Nelson the sword of 
Squadron Commander Francisco Javier Winthuysen y 
Pineda, who lies to one side mortally wounded. 
The original painting is in the National Maritime 
Museum.   
Stock: 56381 

 
70. [Battle of Plymouth] Zee-Slagh Tusschen 
de M.r Miciel de Ruiter en de H.r Georg Ascue 
by Plymurden op den 26 Augusti 1652.  
Stoopendael sculp. [Amsterdam, c.1686.] 
Etching. Sheet 265 x 350mm (10½  x 13¾"). Slight 
central crease.  Trimmed to printed border. £230 
A view of the Battle of Plymouth, 16 August 1652 
(26th in the Gregorian calendar), in which personal 
friends General-at-Sea George Ayscue and Vice-
Commodore Michiel de Ruyter led English and Dutch 
fleets into battle. Despite having the smaller fleet, de 
Ruyter succeeded in getting the Dutch merchant 
convoy to safety, an action that brought him to 
prominence as a commander. 
An illustration from G. Brandt's account of de Ruyter's 
life 'Het leven en bedryt van der heere Michiel de 
Ruiter'   
Stock: 56266 

 

 
71. Naarder afbeelding der werking van 
Gianibellies brandtscheenen tegen de 
Schinbrug des Prinsen van Parma over de de 
Schelde. 1. Parmaas Schipbrug. 2. Het 
brandtschip de Hoop. 3. Het brandship de 
Fortuin. 4. D.andre kleener brandtscheepen. 5. 
De Schans S. Marye op den Vlaamschen oever. 
[Pieter Bor.] [Antwerp, n.d. c.1585]. 
Rare etching. 280 x 345mm 11 x 13½"), large margins 
Central crease as normal. Two repaired tears in lower 
margin and title area. £260 
The explosive 'hellburners' or fireships used to destroy 
the pontoon bridge constructed by the army of 
Alexander Farnese, Duke of Parma, during the seige of 
Antwerp. Supported and subsidised by Elizabeth I, 

Italian engineer Federigo Giambelli developed perhaps 
the earliest example of weapons of mass destruction, 
two unmanned ships packed with gunpowder, 
schrapnel and fitted with a sophisticated timer 
mechanism set to detonate at the ideal moment. It is 
recorded that over one thousand Spanish troops were 
killed instantly at the moment of detonation, and the 
seige on Antwerp was lifted for a time.   
Stock: 56315 

 
72. Baixos de Iudia. 669. 
P.K. Barent Langenes [Amsterdam, 1612]. 
Engraving with letterpress on reverse. 80 x 115mm (3 
x 4½"). Toning and water stain. Small hole in bottom 
left margin. £190 
A scene depicting the shipwreck of the Portuguese ship 
'Santiago' between Mozambique and Madagascar in 
1585. Giant lobsters can be seen attacking the 
shipwrecked sailors while some can be seen escaping 
in life boats in the background. Fifty survivors reached 
Mozambique. The plate was engraved by Pieter van 
den Keere for the 1598 'Caert-Thresoor', published by 
Barent Langenes with a text by an unknown author.   
Stock: 56425 

 

 
73. The Shipwrecked Mariner. From an 
original picture in the collection of Sir Richard 
Colt Hoare, Bart, at Stowe Head Wiltshire, to 
whom this plate ia dedicated by his obliged 
humble serv.t H. Macklin. 
Painted by H. Thomson. Engraved by W. Say. 
Published July 1st. 1806, by H.Macklin, 39, Fleet 
Street. 
Mezzotint, printed in colours and hand finished. 650 x 
415mm (25¾ x 16¼"). Inscription area excised, 
replaced by a skilled restorer, top margin restored. 
 £390 
A bare-footed sailor sits on a rocky outcrop, waves 
crashing below him. Over his head an eagle flies, 
waiting to pick his bones. 
The original painting, exhibited at the R.A. in 1804, is 
still at Stourhead, now a National Trust property.  



Sir Richard Colt Hoare (1758-1838) was an antiquarian 
and archaeologist. He and William Cunnington made 
the first recorded excavations at Stonehenge in 1798 & 
1810; they discovered that the fallen stones had once 
been vertical.   
Stock: 56249 

 
74. [S.S. Britannic.] White Star Lines.  
Printers, Sir Joseph Cuaton & Sons, London. Entered 
at Stationers Hall. [n.d., c.1880.] 
Chromolithograph on card, printed on both sides. Sheet 
100 x 160mm (4 x 6¼"). Glue stain on front, remains 
of album sheet on  reverse. £230 
An advertisment for the White Star Line, showing S.S. 
Britannic (1874-1903) steaming from Liverpool 
harbour for New York. The details of the route are 
printed on the reverse, including ''Steerage Fare only 
£3 to New York, Boston or Philadelphia''.   
Stock: 56337 

 
75. A View of the Great Harry built in the 
Reign of King Henry the 8.th. London Mag: 
Engraving. 190 x 235mm (7½ x 9¼"). Bottom margin 
trimmed to plate mark. Three vertical creases as usual.
 £160 
A side view of the Henry Grace a Dieu or Great Harry 
flagship of the King's Fleet. At the time it was the 
largest warship in the world, surpassing even the Mary 
Rose.   
Stock: 56312 

 

 
76. Royal George 1759 by Serres.  
[Dominic Serres]  
Ink and grey wash. Sheet 170 x 450mm (6¾ x 17¾"). 
'Royal George' in same grey wash on reverse, title on 
front (as above) in later hand. Tears, stains, mounted 
on card. £590 
The starboard side of the 'Royal George', a first-rate 
with 100 guns on three decks, the largest warship in the 
world when launched in 1756. The year of this sketch 
she was Admiral Sir Edward Hawke's flagship at the 
Battle of Quiberon Bay, where she sank 'Superbe'.  
Royal George sank in 1782 at Spithead off Portsmouth 
while she was rolled for maintenance, with the loss of 
more than 800 lives. The wreck was a major hazard in 
the Solent until 1840, when gunpowder was used to 
destroy it. We believe this sketch shows the Royal 
George with damage after the Battle of Quiberon Bay. 
Dominic Serres (1722-93) was a French-born maritime 
painter who documented the events of the Seven Years' 
War, including Quiberon Bay and the Capture of 
Havana in 1762.   
Stock: 56382 

 

77. The Battle of Blenheim MDCCIV Part 
the Second. This Plate shews I. The 
Confederates pursuing the Elector of Bavaria 
and Marshal Marsin who fled with their Horse 
on their left wing [...] 
[after Louis Laguerre.] [n.d., c.1760.] 
Engraving, 18th century watermark. 275 x 325mm 
(10¾ x 12¾") very large margins.  £180 
A view of the surrender of Marshal Tallard to John 
Churchill, Duke of Marlborough, at the Battle of 
Blenheim, 2nd August 1704 (13th August in the 
Gregorian Calendar), during the War of the Spanish 
Succession. 
From a series of 'the victorious battles of the immortal 
prince John duke of Marlborough', by Louis Laguerre 
(1663-1721). This version was probably published for 
propaganda during the Seven Years' War (1756-63). 
See 45159 for coloured version.   
Stock: 56314 

 
78. The Battle of Ramillies MDCCVI. The 
Enemy, not withstanding the incredible loss 
they had sustained in the Battle of Blenheim, in 
the Year 1704, being in the begining of the 
Year Superior to the Allies, both in Spain, 
Italy, Germany, and Flanders, ventured out of 
their Lines under the command of Marshal 
Villeroy... 
[after Louis Laguerre.] [n.d., c.1760.] 
Engraving. 275 x 325mm (10¾ x 12¾") very large 
margins.  £180 
A view of the moment that the Duke of Marlborough's 
Gentleman of the Horse was shot as he helped 
Churchill mount a fresh Horse, during the Battle of 
Ramillies, 23 May 1706, during the War of the Spanish 
Succession.  
From a series of 'the victorious battles of the immortal 
prince John duke of Marlborough', by Louis Laguerre 
(1663-1721). This version was probably published for 
propaganda during the Seven Years' War (1756-63) .   
Stock: 56316 

 
79. The Battle Of Waterloo. The Contest of 
the British and Allied Troops, commanded by 
the Duke of Wellington, Marshal Blucher, &c. 
against the French Army, commanded by 
Buonaparte, between La Haye and la Belle 
Alliance, 18th. June 1815. 
Publish'd May 1, 1816, by Whittle & Laurie, 53, Fleet 
Street London. 
Hand coloured engraving, plate 285 x 445mm (11¼ x 
17½"), with large margins on two sides. Remains of 
backing card verso on right side. £320 
A dramatic view of the fighting during the Battle of 
Waterloo (18th June 1815).   
Stock: 56304 



 
80. The China Limodoron.  
Henderson pinx.  Landseer sculp. London Published by 
Dr. Thornton. Feb.y 1st. 1802. 
Mezzotint with stipple, printed in colours and hand 
finished. First and only state, printed on Whatman 
paper. 530 x 405mm (20¾ x 16"). Large margins on 3 
sides. £850 
The Chinese Ground Orchid, phaius tankervilliae, from 
Dr Robert John Thornton's 'Temple of Flora', 
considered by many to be the greatest English colour-
plate flower book, and the first series of flower prints 
to show the plant within a habitat. The plates were 
issued separately between 1799 and 1807. 
Thornton employed a number of well-known artists; 
however 'Henderson' is known only for this series. The 
engraver, John Landseer (1769-1852) was father of the 
animal painter Edwin.   
Stock: 56243 

 
81. Key to a Series of Eight Views, Forming 
a Panorama of the city of Constantinople and 
its Environs taken from the Tower of Galata 
by Henry Aston Barker.  
Henry Aston Barker. [Richard Sawyer]. [Published by 
Thomas Palser] 
Scarce etching with engraved lettering, sheet 465 x 
320mm (18¼ x 16½"). Trimmed close to image on 
right side. Some time staining. Remnants of some 
prints glued to the reverse. £260 
Henry Aston Barker (1774-1856), spent months in 
Constantinople making sketches and studies before his 
drawings were translated into two paintings produced 
in collaboration with his father Robert Barker. When 
the painting was finished it measured 10,000 square 
feet, and was displayed in the lower circle of Robert 
Barker’s celebrated ‘Panorama’. This was a purpose-
built cylindrical building in the heart of Soho where 
spectators could enjoy the experience of being 
enveloped in a massive all-embracing view. Visitors 

were given a circular orientation key diagram to the 
panorama painting to identify key signs and locations.   
Stock: 56300 

 
82. Explanation of the view of Venice, 
exhibiting in the Panorama, Strand.  
Ja.s Lee sculp [after Henry Aston Barker]. Printed by 
Ja.s W. and Chas. Adlard. 23, Bartholomew-close 
[n.d., 1819]. 
Wood engraving. Sheet 325 x 470mm (12¾ x 18½"). 
Laid on  canvas, some creasing. £160 
A key to a panorama of Piazza San Marco, with a 37-
point key. A keyplate to a view of Athens exhibited in 
Barker's Panorama in the Strand. This alternative venue 
to the more famous Panorama in Leicester Square was 
opened in 1801 by Thomas Edward Barker and 
Ramsay Richard Reinagle.   
Stock: 56281 

 
83. Vera Effigies Iohannis Weever Aetatis 
Suaw 55. Anno 1631. Lancashire gave him 
breath, And Cambridge educaton. His studies 
are of Death. Of Heaven his meditation. 
T.Cecill sculp. [n.d. 1632.] 
Rare engraving. Sheet 165 x 110mm (6½ x 4¼"). 
Trimmed to image on three sides, mounted in album 
paper. £130 
Portrait of John Weever wearing an embroidered cap 
and lace ruff, half-length in an oval, with hand on a 
skull next to two books. 
This was used as the frontispiece to 'Ancient Funeral 
Monuments Within the United Monarchie of Great 
Britaine, Ireland, and The Islands Adjacent, by John 
Weever (c.1575-1632), poet and antiquarian.   
Stock: 56274 

 
84. [James Baillie Fraser] [facsimile 
signature] Athenæum Portraits No 46. Day & 
Haghe Lith.rs to the King. 
E.W. Ellis del. W.D. [WIlliam Drummond] Lith. [n.d., 
c.1830.] 
Lithograph on chine collé, on printed backing paper. 
Printed area Slight cockling.  Bit messy in margin.£140 
James Baillie Fraser (1783-1856), a Scottish travel 
writer and artist who wrote about and illustrated Asia 
Minor and India. BM 1865,0610.1226.  
Stock: 56419 

 
85. [Hans Holbein] Johannes Holbein I:F. 
Pictor Celeber. Civis Basiliensis immortale 
Patriae Britanniæquew Decus. 
Joh: Holbein pinx.t. B: Hübner sculp: 1790. Basileæ 
apud Chr: a Mechel  Chalcogr. 
Engraving. Sheet 305 x 250mm (12 x 9¾"). Trimmed 
within plate, top left corner snipped. £180 
A self-portrait by Hans Holbein, showing the artist as a 
young man, within an architectural border.   
Stock: 56378 

 
  



86. Christian Frederick Zincke Painter in 
Enamel & Elizabeth his Wife.  
H. Hysing pinx. J. Faber fecit. [n.d., c.1720] 
Mezzotint. 310 x 360mm (12¼ x 14¼"). Thread 
margins. £320 
Christian Frederick Zincke (1684?-1767), miniature 
painter born in Dresden but arriving in London c.1706. 
This double portrait shows him with his first wife 
Elizabeth, whom he married at St. Martin-in-the-
Fields, London in 1718. Zincke had a successful 
career, benefitting from his relationships with George 
II and Frederick, Prince of Wales. CS: 402.  
Stock: 56393 

 
87. Thomas Dibdin Esq.r.  
Painted by W. Owen R.A. Engraved by Jn.o Young, 
Engraver to H.R.H. the Prince of Wales. London, Feb.y 
14. 1807 by the Engraver, No.65, Upper Charlotte 
Street, Fitzroy Square. 
Mezzotint. 360 x 275mm (14¼ x 10¾") very large 
margins. Wear in margins. £260 
Portrait of Thomas John Dibdin (1771-1841), English 
dramatist and songwriter, seated at a desk, with quill 
and music book. CS: 18 only state.  
Stock: 56389 

 
88. [Lodovico Domenichi.] Medaglia del 
Doni.  
Enea da Parma Inv f. [n.d., c.1560.] 
Engraving. Sheet 150 x 95mm (6 x 3¾"). Trimmed to 
printed border on three sides, into image on right, 
losing engraver's inscription. £180 
A medallion portrait of Cardinal Pietro Bembo (1470-
1547), a scholar, poet, and literary theorist greatly 
influenced the development of the Tuscan dialect as a 
literary language. As a young man he had a love affair 
with Lucrezia Borgia.  
From an aborted series of medals of contemporaries by 
Antonio Francesco Doni. BM 26322  
Stock: 56350 

 
89. [Lodovico Domenichi.] Medaglia del 
Doni.  
[Enea da Parma Inv f.] [n.d., c.1560.] 
Engraving. Sheet 150 x 95mm (6 x 3¾"). Trimmed to 
printed border on three sides, into image on right, 
losing engraver's inscription. £85 
A medallion portrait of Lodovico Domenichi (1515-
64), translator of mainly Latin classics but imprisioned 
by the Inquisition in 1552-3 for translating a work by 
Calvin. 
From an aborted series of medals of contemporaries by 
Antonio Francesco Doni.   
Stock: 56349 

 
90. [John Ruskin.] No. 172. Men of the Day, 
No. 40. '. "The realization of the Ideal." 
[Adriano Cecioni] Vanity Fair. Feb. 17, 1872. 
Chromolithograph. Sheet 365 x 245mm (14½" x 9½"). 
Some tears to images and some time staining. £140 
A full length portrait of John Ruskin (1819–1900) the 
English writer, philosopher, art critic and first Slade 
Professor of Fine Art at Oxford University. 

Published in the British weekly magazine, Vanity Fair, 
that ran from from 1868 to 1914.   
Stock: 56476 

 
91. [William Shakespeare] The Alto-Relievo 
in the Front of the Shakspeare Gallery, Pall 
Mall. Represents Shakespeare seated between 
the Dramatick Muse and the Genius of 
Painting, who is pointing Him out as the 
proper Subject for her Pencil. 
I. Banks R.A. fecit. Benj. Smith sculp. Published June 
4 1796, by John & Josiah Boydell, at No. 90, 
Cheapside & at the Shakespeare Gallery, Pall Mall. 
Stipple. 560 x 420mm (22 x 16½"), with large margins. 
 £260 
A bas-relief sculpture that decorated the front of 
Boydell's Shakespeare Gallery. This was the 
frontispiece to the series of large plates of Boydell's 
Shakespeare Gallery. See Ref: 28933 for smaller 
version.  
Stock: 56262 

 

 
92. Her Royal Highness The Princess 
Augusta Sophia. From the original Picture, by 
Sir W. Beechey R.A. in the possession of 
H.R.H. the Duke of Glocester to whom, by 
permission, this print is most respectfully 
dedicated, by his humble & obed.t Serv.t E. 
Harding. 
Engraved by S.W. Reynolds Engraver to the King. & 
S. Cousins. Pub.d as the Act Directs March 8. 1824 by 
S.W Reynolds. Bayswater. 
Rare mezzotint. 380 x 280mm (15 x 11"), with large 
margins. Some spotting. £280 
Three-quarter length portrait of Princess Augusta 
Sophia (1768-1840), second daughter of George III and 
Charlotte of Mecklenburg-Strelitz, standing in a 
landscape, wearing a low-cut dress with lace, 



transparent shawl, plumed hat and necklace. Whitman 
13: ii.  
Stock: 56492 

 
93. Charles par la grace de Dieu Roy 
d'Angleterre.  
[after Anthony van Dyck.] Balth Moncornet excū. 
[n.d., c.1660.] 
Engraving. 155 x 115mm (6 x 4½") very large margins. 
 £130 
A half-length portrait of Charles I in armour, one of a 
series of portraits after Anthony van Dyck, via 
engravings by Pieter de Jode II and others. 
First state, before decorations in the borders.   
Stock: 56410 

 
94. Her Most Excellent Majesty, Charlotte 
Queen of Great Britain &c &c.  
Painted by J. Russell R.A. Crayon Painter to His 
Majesty, & H.R.H. the Prince of Wales. Engraved by 
Joseph Collyer, A. Published as the Act directs, 4 June 
1791, & Sold by W. Faden, Charling Cross, M. 
Ryland, Bond Street, & J. Collyer, Dorrington Street, 
Cold Bath Field. 
Stipple with etching and engraving. 330 x 250mm (13 
x 9¾"), with large margins.  £260 
Charlotte of Mecklenburg-Strelitz (1744-1818), the 
Queen Consort of the United Kingdom as wife of King 
George III.   
Stock: 56396 

 
95. [Edward VII] His Royal Highness Albert 
Prince of Wales,  Born Nov.r 9th 1841.  
George Hayter. R.J. Lane. G. Graf London Published 
by Her Majesty's Command, by F.G. Moon, 20 
Threadneedle St March 19th 1842. 
Lithograph on chine collé, laid on printed backing 
sheet. Printed area 260  x 300mm (10¼  x 11¾") very 
large margins. Spotting to backing sheet. £180 
Portrait of Victoria's son Albert Edward (1841-1910), 
the new heir to the throne.   
Stock: 56491 

 
96. George, II.d. Price 5.s. 
R.E. Pine pinx. 1759. W. Dickinson fecit. Published 
according to Act of Parliament, 1766. 
Very scarce mezzotint. 510 x 355mm (20 x 14"), with 
large margins.  £520 
A full-length portrait of George II in court dress, 
soldiers with guns and bayonets behind the staircase. 
Painted by Robert Edge Pine the year before George 
died, it was published six years into the reign of 
George III. CS 26, state ii of iii.  
Stock: 55972 

 
97. [George the Third King of Great Britain 
&c &c. From the Original Picture in the Royal 
Academy.] 
[Painted by Sir Joshua Reynolds. Engraved by 
Dickinson & Watson.] [Publish'd April 25th 1781 by 
Watson & Dickson No. 158 New Bond Street.] 
 
 

 
Rare mezzotint, proof before letters. 720 x 500mm 
(28¼ x 19¾"). Trimmed to plate mark, margins rebuilt 
but damaged, horizonal fold. £650 
A large and impressive portrait of George III, seated on 
his coronation throne in Westminster Abbey, sceptre in 
hand. CS 27..  
Stock: 56484 

 
98. His Most Gracious Majesty George the 
Third. To the Queen's most excellent Majesty 
This Print, From the original Drawing In her 
Majesty's Possession, is (by Permission) most 
respectfully Dedicated, by her Majesty's Most 
dutiful, and obedient Servant Henry Edridge. 
Drawn by H. Edridge, Jan.y 1803. Engraved by Anth.y 
Cardon. London, Pub.d March 1812 by H. Edridge, 
Margaret Str. Cavendish Squ. & Colnaghi & Co 
Cockspur Str. 
Fine stipple and engraving. 430 x 310mm (17 x 12¼"), 
with large margins, paper with 'Bates' watermark. 
  £320 
A full-length portrait of George III standing before 
Windsor Castle, wearing star and garter, walking cane 
and hat in right hand.   
Stock: 56487 

 
99. His Majesty George the Third King of 
the United Kingdom of Great Britain and 
Ireland, &c &c &c on his favourite Charger 
Adonis. From a Picture in the Possession of the 
Right Hon.ble Lord Somerville. To the Queen's 
Most Excellent Majesty, This Print is by her 
most gracious permission dedicated by her 
grateful and Devoted Serrvant, William 
Hopkins. 
The King Painted by W. Hopkins from the original 
Picture of the Review by Sir W. Beechey and the 
Horse painted from the life, by J. Ward, Painter &c. to 
hia Royal  Highness the Prince of Wales. Engraved by 
 



 J. Ward. London, Published Feb.y 1st 1804, by J. 
Ward & Co, No 6 Newman Street. 
Very rare mezzotint. 650 x 560mm (25½ x 22"), with 
separately-printed title 65 x 560mm (2½ x 22"), total 
715 x 560mm (28¼ x 22"). Some creasing, split in 
bottom platemark and nicks in edges taped. £650 
An equestrian portrait of George III in uniform, in a 
plain landscape. The figure of the king was taken from 
another Beechey painting engraved by Ward, 'His 
Majesty Reviewing the Third or Prince of Wales's 
Regiment of Dragoon Guards', 1799. CS 20; Frankau 
39.  
Stock: 56485 

 
100. [George IV] To the British Nation This 
Portrait of His Majesty King George the 
Fourth Is dedicated with gratitude and respect 
by the Proprietors, Moon, Boys & Graves. 
Painted by Sir Thomas Lawrence P.R.A. &c &c &c. 
Engraved by William Finden. London, Published 
November 1829, by Moon, Boys & Graves, Printsellers 
to the King, 6, Pall Mall. 
Engraving. 630 x 465mm (24¾  x 18¼"), with separate 
title plate 60 x 465mm (2½ x 18¼"), very large 
margins on 3 sides. Small tears in bottom margin, 
spotting. £380 
A full-length portrait of George IV, seated on a sofa, 
dressed in a dark fur-lined frogged coat and breeches, 
the Garter star pinned to his breast with the garter 
about his leg, the Order of the Golden Fleece on a 
ribbon about his neck.   
Stock: 56486 

 
101. Henriette Marie par la grace de Dieu 
Royne d'Angleterre.  
[after Anthony van Dyck.] Balth Moncornet excū. 
[n.d., c.1660.] 
Engraving. 155 x 115mm (6 x 4½") very large margins 
Slight stain. £130 

A half-length portrait of Charles I in armour, one of a 
series of portraits after Anthony van Dyck, via 
engravings by Pieter de Jode II and others. 
First state, before decorations in the borders.   
Stock: 56411 

 
102. Their Royal Highnesses the Duchess of 
Kent and the Princess Victoria from a Drawing 
by George Hayter M.A.S.L.&c. &c. &c. of No 9 
Stratfor Place. 
Drawn on Stone by R.J. Lane A.R.A. Lithographist to 
H.R.H. the Duchess of Kent. Fraf & Soret, Printers to 
their Royal Highnesses the Duchess of Kentand the 
Princess Victoria, 1 G.t. Castle Street. London, 
Published by J. Dickinson, New Bond Street [n.d., 
1834.] 
Lithograph on chine colle, with printed backing paper. 
Printed area 530 x 405mm (21 x 16"). Tears in backing 
sheet. £260 
Portrait of Princess Victoria aged about 15, three years 
before she ascended the throne, with her mother.   
Stock: 56489 

 

 
103. Her Most Gracious Majesty The Queen. 
[&] Prince Albert, of Saxe Cobourg and Gotha. 
[Victoria] Engraved by H.T. Ryall Esq.r from 
the Original Portrait in the possession of 
H.R.H. Prince Albert. [Albert] [...] in the 
possession of Her Majesty. 
[Victoria] Engraved by H.T. Ryall Esq.r from the 
Original Portrait in the possession of H.R.H. Prince 
Albert. Painted by W.C. Ross Esq.r A.R.A. Miniature 
Painter to the Queen. [Albert] [...] in the possession of 
Her Majesty. Printed by McQueen. London, July 1 
1840, Published by Mess.rs Colnaghi & Puckle, 
Printsellers to the Queen, the Queen Dowager, H.R.H. 
the Duchess of Kent, &c. &c. 23, Cockspur Street. 
Pair of stipples on steel. 380 x 305mm (15 x 12"), with 
wide margins. 'Victoria' with publisher's blind stamp. 
Some spotting. £380 
Portraits of Queen Victoria and Prince Albert 
published to coincide with their marriage in 1840, both 
after miniatures by William Charles Ross (1794-1860). 
Victoria had a series of sittings with Ross in 1837and 
declared the resulting portrait 'very like and very well 
painted', leading to his appointment as 'Miniature 
Painter' to the Queen. In subsequent years he was 
employed constantly in painting the queen's immediate 
family, including Albert (in 1839 and 1840).   
Stock: 56490 

 



104. Her Royal Highness Victoria, Princess 
Royal. Born Nov.r 21st 1840. 
W.C. Ross A.R.A. Min.e Painter to the Queen. H.T. 
Ryall Engraver to the Queen. Printed by McQueen. 
Published Dec.r 1, 1841. for the Proprietor by Tho.s 
McLean, Maymarket. 
Stipple on steel. 385 x 305mm (15¼ x 12"), with large 
margins. Some spotting. £190 
A portrait of Queen Victoria's firstborn, Victoria 
Adelaide Mary Louisa (1840-1901), later German 
Empress and Queen of Prussia as the wife of Frederick 
III, and mother of Wilhelm II.   
Stock: 56493 

 
105. Gulielmus. D.G. Angliae Rex. & ct.  
W.Wissing and J.Vandervaart pinxit, J. Smith fecit. 
Cum Privilegio Regis. [n.d., c.1690.] 
Fine mezzotint. 245 x 410mm (9¾ x 16"). Trimmed to 
plate. £260 
Full-length portrait of William III (1650-1702), dressed 
in breastplate, sash, kilt and long boots. 
Originally published by Edward Cooper, c.1690. CS: 
274.  
Stock: 56420 

 

 
106. Thomas Liscombe. Committed to Exeter 
Gaol charged with the Murders of Martha 
Huxtable and Ann Ford.  
[Published March 12 1813 by Tho. Palser, Surry side 
Westminster Bridge.] 
Coloured etching. Sheet 300 x 210mm (11¾ x 8¼"). 
Trimmed within plate, losing publisher's address. 
 £260 
In 1812 Thomas Liscombe, a vagrant hawker of 
ballads and similar materials in Devon and Cornwall, 
was arrested for the murder of Sarah Ford, the 60-year 
wife of a farmer in Kingsbridge, South Devon so be 
could rob the house. After he was sentenced to death 
he also confessed to the earlier murder of a small girl 
named Margaret Huxtable in nearby Dodbrook, whom 
he attempted to rape then beat to death.   
Stock: 56387 

107. Les Anges. The Angels.  
CH. Philipon. Lith. de M.lle Formentin. Chez Aubert, 
Galerie Vero-Dodat. Engelmann, Graf, Coindet et C.ie 
14 Newmann street Oxford, St. 
Lithograph. Sheet 365 x 280mm (14½ x 11"). Right 
edge stained. £190 
The heads of three pretty young women with elaborate 
hair styles, each given wings.   
Stock: 56363 

 

 
108. [Thomas Brown?]  
Wm. Pether Pinx & Sculp. [n.d., c.1770] 
Mezzotint, sheet 150 x 105mm (6 x 4"). Trimmed 
within plate. £240 
In reference books this mezzotint is said to portray 
Thomas Gent (1693-1778), printer and topographer 
based in York, although Chaloner Smith expressed 
uncertainty. A pencil note on the reverse of this 
example gives the name Thomas Brown. CS 16; From 
Gulston collection.  
Stock: 56418 

 
109. [The Country Girl.]  
Painted by W. Peters R.A.  Engraved by W. Dickinson. 
London, Publish'd Mar. 1st, 1778. 
Mezzotint, scratched-letter proof before title. 265 x 
200mm (10½ x 8") large margins.  £280 
A portrait identified by Chaloner Smith as Mary 
Dickinson, sister of the engraver, with a high hat with 
ribbons and low-cut dress, within an oval frame. The 
original painting belonged to the Marquis of Granby. 
CS 17, state i of ii.  
Stock: 56319 

 
110. Enfant du Soleil.  
[n.d., c.1800.] 
Rare stipple, printed in colours. Sheet 130 x 95mm (5¼ 
x 3¾"). Trimmed around image and title, laid on album 
paper. £90 
A child with a headdress with five ostrich feathers 
printed in three colours, pearl earrings and a fur cape.   
Stock: 56354 



111. O Dear What Can the Matter Be, / Dear 
Dear What Shall I Do. / Nobody Coming to 
Marry Me. / Nobody Coming to Woo. / The 
Old Song. 
W.m Nicolas fecit. London Dean & Co. Threadneedle 
Street [n.d., c.1840]. 
Mezzotint with fine hand colour. 190 x 160mm (7½ x 
6¼"), large margins With album paper pasted to edges. 
 £95 
A pretty young woman resting her head in one hand on 
a window sill.   
Stock: 56334 

 
112. [A man writing in a notebook while 
walking.]  
[n.d., c.1820.] 
Etching.  135 x 105mm (5¼ x 4¼"), very large 
margins. Small stain. £260 
A balding man, wearing spectacles and a French-style 
three-quarter length jacket and breeches.   
Stock: 56466 

 
113. Aldus Pius Manutius. Si priscos libros, 
veterum si volvere scripta, Debemus quidquid 
iam licet, Alde, tibi. Magna quide laus est 
Scriptoribus; at tibi major, Qui reddis veteres 
chalcographia arte novos. 
[n.d. c.1700.] 
Engraving. 170 x 115mm (6¾ x 4½"). Narrow 
margins. £180 
Aldus Pius Manutius (1449-1515), the Venetian 
humanist, printer and publisher, founder of the Aldine 
Press. His legacy include the distinctions of inventing 
italic type, establishing the modern use of the 
semicolon, developing the modern appearance of the 
comma, and introducing inexpensive books in small 
formats bound in vellum that were read much like 
modern paperbacks.   
Stock: 56480 

 
114. William Woollet, Engraver.  
T. Hearne F.S.A. advivum del. 1790. F. Bartolozzi 
R.A. Sculp. 1790. London Pub April 30 1795 by J. 
Thane, Spur Street, Leicester Square. 
Stipple. 125 x 100mm (5 x 4"). Trimmed within plate, 
mounted in album paper, creased. £70 
William Woollett (1735-85), famed for his engravings 
after Benjamin West, including the 'Death of General 
Wolfe'. De Vesme 933, iii of iii.  
Stock: 56495 

 
115. Jean Chardin] Johannes Chardin Miles.  
D: Loggan ad Vivum Sculp. [n.d., c.1686.] 
Engraving. Sheet 250 x 165mm (9¾ x 6½"). Trimmed, 
losing part of title, mounted on album paper. £120 
Jean-Baptiste Chardin (1643-1713), French Hugenot 
jeweller and traveller to Persia and India, later knighted 
by Charles II as Sir John Chardin. His ten-volume book 
'The Travels of Sir John Chardin' is regarded as one of 
the finest works of early Western scholarship on 
Persia.   
Stock: 56483 

 

116. The true and lively Portraiture of the 
Ho.ble and learned Knight S.r Walter Ralegh.  
John Whittakers sculpsit. [London, William Wilson for 
Abel Roper, 1648.] 
Rare engraving. Sheet 120 x 70mm (4¾ x 2¾"). 
Trimmed, laid on album paper. £290 
The frontispiece portrait of Walter Raleigh (half-
length, holding a baton) for Thomas Overbury's ''The 
Arraignment and Conviction of Sir Walter Rawleigh, 
At the Kings Bench-Barre at Winchester on the 17. of 
November 1603...''.   
Stock: 56481 

 
117. Lazarillo Goncales, surnamed de Tormes 
Ætat 30.  
[n.d., c.1750] 
Rare engraving. Sheet 150  x 70mm (6 x 2¾"). 
Trimmed to printed border. £190 
An oval portrait of the main character in 'The Life of 
Lazarillo de Tormes and of His Fortunes and 
Adversities' (1554), a Spanish book regarded as the 
first picaresque satirical novel (from the Spanish word 
pícaro, meaning rogue or rascal). A boy of humble 
origins is apprenticed to a wily blind beggar, from 
whom he learns trickery before moving on to serve 
other masters.   
Stock: 56265 

 

 
118. [The sorceress Urganda la Desconocida] 
Her seat o'er Elna's mouth involv'd in smoke, / 
And pillow'd by the flames, Urganda took.  
C.F. delin. W. Say sculp 92 Norton Street. [London, 
Published Jan.y 1. 1812. by J. Hatchard, Piccadilly] 
Rare mezzotint. Sheet 280 x 215mm (11 x 8½"). 
Trimmed within plate, losing publication line. £240 
A grim-faced sorceress in classical robe, sitting on a 
cloud with a two-headed snake. 



Urganda la Desconocida (the Unknown), a 
mythological witch in Portuguese romances, including 
'Orlando in Love' and 'Don Quixote', taking a role 
similar to a Fate, Merlin or Medea.   
Stock: 56313 

 
119. Sir Thomas Phillips. Mayor of Newport, 
Monmouthshire; during the Chartist 
Insurresction; Nov.r 4th 1839. This Print 
(engraved from a Picture painted at the time 
Sir Thomas was suffering from his wounds 
received  in defence of the Westgate) is 
respectfully dedicated to Capel Hanbury 
Leigh, Esq.re Lord Lieutenant of the County of 
Monmouth and tyo the Magistrates and 
Inhabitants of the Town of Newport by their 
most obedient Servant Francis Williams. 
Painted by Francis Williams. Engraved by William 
Giller. London, Published May 1840 by Tho.s Boys, 
11, Golden Square and Newport by Morgan Evans  
near the Westgate. 
Proof mezzotint. 310 x 250mm (12¼ x 9¾"). Some 
spotting, a little creasing.  Small margins. £240 
Three-quarter portrait of Sir Thomas Phillips (1801-
1867), standing, arm in a sling.  
When John Frost led 7,000 Chartists into Monmouth to 
release Henry Vincent from gaol, Phillips and 30 
soldiers of the 45th Regiment of Foot were attacked, 
with Phillips being shot in the arm and groin. The 
soldiers fired back, killing 22 and wounding 50, 
forcing the Chartists to retreat. 
In 1842 Philips left on a tour of Europe and the Middle 
East, taking the artist Richard Dadd with him on the 
recommendation of David Roberts. During the trip 
Dadd had a severe mental breakdown and, on his return 
to England, was committed to Bedlam after stabbing 
his father to death.   
Stock: 56473 

 
120. [In ink on separate sheet:] William 
Hawes of H.M. Chapel Royal & S. Paul's 
Cathedral on his death-bed. Feb: 18: 1846. 
From the original oil-painting in the possession 
of J.S. Bumpus.  
[n.d. c.1846.] 
Lithograph. Sheet 160 x 160mm (6¼ x 6¼").  £160 
A deathbed portrait of William Hawes (1785-1846) 
master of the choristers at St Paul's Cathedral from 
1812 until his death, noted for his beating of his 
charges with a horsewhip. From the Collection of John 
Skelton Bumpus (1861-1913), librarian and antiquary.  
Stock: 17186 

 
121. Captain George Farmer. Commander of 
his Majesty's Ship the Quebec, Who in an 
Action with a French Frigate of Superior Force 
after having silenced her Fire, Gloriously 
perished Oct.r 6th 1779. 
Charles Grignion Jun.r pinxit 1778. John Boydell 
excudit 1780. John Murphy sculpsit. Published Feb.y 
14th 1780 by John Boydell Engraver in Cheapside 
London. 

Fine mezzotint. 400 x 280mm (15¾ x 11"), with large 
margins.  £360 
Portrait of the captain of HMS Quebec during the 
famous 'Action of 6 October 1779' off Ushant, against 
the far-superior French frigate Surveillante. The 
Surveillante was completely disabled but the Quebec 
caught fire, and with no help at hand, blew up four 
hours later. Only sixty-six only out of about 195 on 
board were rescued (many by boats from the 
Surveillante), but Farmer perished. CS: 4 ii of iii.  
Stock: 56433 

 

 
122. Richard Kempenfelt Esq.r Rear Admiral 
of the Blue Squadron of His Majesty's Fleet.  
Tilly Kettle Pinxit. Richard Earlom Sculpsit. John 
Boydell excudit 1782. Publish'd Oct.r 22.d 1782 by 
John Boydell, Engraver in Cheapside London. 
Fine mezzotint. 390 x 280mm (15¼ x 11") very large 
margins. Mint. £360 
Richard Kempenfelt (1718-1782) saw service in the 
West Indies during the War of Jenkins' Ear (1739-48), 
including the capture of Portobello. In 1757 he joined 
the East Indies fleet, taking part in the capture of 
Pondicherry, 1761, and Manila. In 1781 he won the 
Battle of Ushant, with a vastly inferior force, defeating 
the French fleet under De Guichen and capturing 
twenty ships. 
Kempenfelt drowned in 1782 when the Royal George 
keeled over while at anchor off Spithead, drawing 
attention to the poor state of many British ships. The 
toll was over 900 lives. 
Tilly Kettle (1735-86) was a portrait painter and the 
first English painter to work in India, 1768-1776. CS: 
25, ii of ii.  
Stock: 56434 

 
  



123. Sir George Brydges Rodney, Bar.t 
Admiral of the White; Who sailed fro England 
Dec.r 27th 1779 with Prince William Henry, on 
board his Squadron: Defeated the Sapnish 
Fleet of Cape St Vincent, near the Straits 
Mouth 16th Jan 1780; relieved Gibraltar, & 
then proceeded to the protection of the West 
Indian Islands. 
[after Sir Joshua Reynolds.] Printed for & Sold by 
Carington Bowles, No. 69 in St. Pauls Church Yard, 
London [n.d., c.1782]. 
Fine mezzotint. 350 x 250mm (13¾ x 9¾") very large 
margins Mint. £360 
Three-quarter length portrait of George Brydges 
Rodney (1718-92), 1st Baron Rodney, in uniform, 
leaning on an anchor. 
Joshua Reynolds painted with portrait in 1759, 
celebrating Rodney being appointed a rear admiral. 
Later Carington Bowles published a version of the 
portrait altered to show Rodney as an older man, 
wearing his order of the Bath.   
Stock: 56435 

 
124. Thomas Smith Esq. Vice Admiral of ye 
White Commander in Chief to his Majesty's 
Ships on the Coast of Scotland. Anno 1746. 
R. Wilson pinx.t. J. Faber fecit. Price 2.s  Sold by 
Faber at the Golden Head in Bloomsbury Square. [n.d. 
c.1750.] 
Rare mezzotint. Sheet 355 x 255mm (14 x 10"). 
Trimmed to plate, tipped on album paper at corners on 
left.  Damaged in title. £220 
Thomas Smith (1707-1762), commodore governor of 
Newfoundland 1741/3 and admiral credited with the 
invention of the divisional system that remains in use 
on ships today. CS: 333 i of v.  
Stock: 56431 

 
125. Captain Sir William Symonds K.t C.B. 
Late Surveyor of the Navy.  
H.W. Phillips Pinx.t. Edw.d Morton Lith. Published , 
Feb.y 25th 1850, by Paul & Dominic Colnaghi & Co 
Printsellers to Her Majesty, 13 & 14, Pall Mall East, 
London. 
Lithograph on chine collé, with printed backing card. 
Sheet 405 x 320mm (16  x 12½"). Tear affecting title 
taped, some small stains. £220 
Sir William Symonds (1782-1856), Surveyor of the 
Navy 1832 to 1847. Appointed as a favourite of 
William IV, he used his experience as an amateur 
shipbuilder to introduce radical changes to ship design, 
tested by hostile Board of Admiralty ''Experimental 
Squadrons'' in 1844, 1845 and 1846. However the 
move from sail to steam made his changes redundant.   
Stock: 56482 

 
126. The R.t Honble. Thos Grenville MP. 
1805.  
J. Hoppner Esq.r R.A. pinx.t. C. Turner sculp.t. 
Published by Reeve & Jones, No 7 Vere Street, Bond 
Street, Nov.r 1. 1808. 

Mezzotint. 355 x 255mm (14 x 10"), with large 
margins.  £220 
Thomas Grenville (1755-1846), British politician and 
bibliophile, who served with the Coldstream Guards 
before becoming an M.P. from 1780 to 1810; he was 
President of the Board of Control in 1806 and then 
First Lord of the Admiralty from 1806 to 1807. In 1798 
he was sworn of the Privy Council.  
He began collecting books from at least his early 
twenties, and by his death he had amassed 20,240 
volumes. He bequeathed the collection to the British 
Museum, of which he had become a trustee in 1830. 
Whitman: 235.  
Stock: 56322 

 
127. Thomas Howard, Comes Arundellæ.  
Peter Paul Rubens Pinxt. James Basire del et Sculpt. 
[n.d., 1763.] 
Engraving. 540 x 360mm (21¼ x 14¼"), large margins. 
Some spotting, laid on card, time stained. £140 
Head and shoulders portrait of Thomas Howard (1585-
1646), fourteenth Earl of Arundel, in armour, a second 
of the half-length portrait by Rubens in the Isabella 
Stewart Gardner Museum in Boston, Massachusetts.   
Stock: 56443 

 

 
128. Capt.n Tho.s Coram who after 17 Years 
unwearied application, obtained the Charter of 
the Foundling Hospital,  To the Governors & 
Guardians of the Hospital, this Print is humbly 
dedicated by their obedient humble Servt. R. 
Cribb. 
W. Hogarth Pinx.t. W. Nutter sculpt.. London, 
Published Dec. 1. 1796, by R. Cribb, No.288 Holborn. 
Stipple, title in open letters. 580 x 405mm (22¾ x 16"), 
very large margins. Some foxing, very fine impression. 
 £380 



The philanthropic sea captain Thomas Coram (c.1668 - 
1751), who in 1742 founded the Foundling Hospital in 
Guildford Street, London. It was a children's home 
established for the 'education and maintenance of 
exposed and deserted young children.' The artist 
William Hogarth was a friend of Coram's and later a 
governor of the institution. Handel donated an organ to 
the chapel and gave performances of the 'Messiah' on 
it, raising £7,000. 
Coram sits surrounded by emblems representing his 
mercantilist and philanthropic activities, including a 
scroll lettered "The Royal Charter" for the hospital. 
The charter was signed in 1739, and the hospital started 
receiving children at the end of 1745. 
After William Hogarth (1697 - 1764).   
Stock: 56430 

 

 
129. [Marco Antonio de Dominis] M. Ant. De 
Dominis Com. Pal.. Archiep. Spalat. Dalm. Et 
Croat. Primas.  
[London: John Bill, n.d., 1617.] 
Rare engraving. Sheet: 275 x 185mm (10¾ x 7¼"). 
Trimmed within plate. £380 
Marco Antonio de Dominis (1560-1624), former 
Archbishop of Split and Primate of Dalmatia and all 
Croatia, frontispiece to his ''De Republicâ Ecclesiasticâ 
contra Primatum Papæ''. Perhaps engraved by Renold 
Elstracke. 
Having sided with Venice in a row with the Papacy, he 
resigned his position and travelled to England to avoid 
the Inquisition. There he wrote ''De Republicâ 
Ecclesiasticâ'', anti-Roman sermons, two volumes of 
which were published in London by John Bill with 
under royal patronage, the first in 1617 and a second in 
1620; a third was published in Hanau in 1622. In 1623 
he recanted and returned to Rome, but soon he erred 

and was declared a relapsed heretic and was confined 
to the Castel Sant'Angelo where he died 1624.  
This is an early version of the portrait: a later version 
has John Bill's name on the plate, which was likely to 
be from the 1620 second volume of the ''De Republicâ 
Ecclesiasticâ''.   
Stock: 56278 

 
130. M. Ant. De Dominis Com. Pal.. Archiep. 
Spalat. Dalm. Et Croat. Primas.  
Joannes Bill excud. [London, n.d., c.1620.] 
Rare engraving. Sheet: 280 x 185mm (11 x 7¼"). 
Trimmed within plate, mounted in album paper. £280 
Marco Antonio de Dominis (1560-1624), former 
Archbishop of Split and Primate of Dalmatia and all 
Croatia, frontispiece to his ''De Republicâ Ecclesiasticâ 
contra Primatum Papæ''. Perhaps engraved by Renold 
Elstracke. 
Having sided with Venice in a row with the Papacy, he 
resigned his position and travelled to England to avoid 
the Inquisition. There he wrote ''De Republicâ 
Ecclesiasticâ'', anti-Roman sermons, two volumes of 
which were published in London by John Bill with 
royal patronage, the first in 1617 and a second in 1620; 
a third was published in Hanau in 1622. In 1623 he 
recanted and returned to Rome, but soon he erred and 
was declared a relapsed heretic and was confined to the 
Castel Sant'Angelo where he died 1624.  
With Bill's name on the plate, this is likely to be from 
the 1620 second volume of the ''De Republicâ 
Ecclesiasticâ''.   
Stock: 56277 

 
131. [Sir Thomas Browne M.D.]  
P. Vandrebanc F. [n.d. 1683] 
Engraving, proof before title. 150 x 105mm (6 x 4¼"). 
Narrow margins. £130 
Portrait of Sir Thomas Browne (1605-1682), doctor 
and author, the frontispiece to his his 'Miscellaneous 
Tracts'. 1683. 
After graduating from Oxford in 1627, he studied 
medicine at Padua and Montpellier universities, 
finishing his medical degree in Leiden in 1633. He 
settled in Norwich in 1637 and practised medicine 
there until his death. He also wrote on a variety of 
subjects: his first book, 'Religio Medici' (The Religion 
of a Physician), was published without his consent in 
1642 and was added to the the 'Papal Index Librorum 
Prohibitorum' the same year. W: 448.5.  
Stock: 56347 

 
132. Herschel. European Magazine. 
Published, Feby. 1, 1785, by J. Sewell, Cornhill. 
Engraving. 180 x 115mm (7 x 4½"), very large 
margins. Spotting. £95 
Frederick William Herschel (1738-1822), astronomer 
best known for his discovery of the planet Uranus in 
addition to several of its major moons such as Titania 
and Oberon. W: 1379-1.  
Stock: 56470 



 
133. [Lady Carpenter.]  
[Sir Joshua Reynolds. James Watson.] [London: Robert 
Sayer, n.d., c.1768.] 
Mezzotint. Plate: 345 x 280mm (13½ x 11"). Scratches 
and creasing in margins. £260 
A half-length portrait of Lady Almeria Carpenter 
(1752-1809), hair dressed high. A noted beauty, she 
was painted by Joshua Reynolds, Richard Cosway and 
Angelica Kauffman. CS: 26 I of III.  
Stock: 56273 

 
134. The Rt. Honble. Lady Eleanor Butler & 
Miss Ponsonby "The Ladies of Llangollen". 
[Facsimile signatures below.] 
Drawn on Stone by J.H. Lynch.  Day & Haghe Lithrs. 
to the Queen. Entd. at Stationer's Hall. [n.d., c.1835.] 
Tinted lithograph. Sheet: 375 x 275mm (15 x 11"). 
Some creasing and small tear in the left margin. £180 
Touching portraits of Sarah Ponsonby (1755? - 1831), 
daughter of Chambre Brabazon Ponsonby, cousin of 
the Earl of Bessborough, and Lady Eleanor Charlotte 
Butler (1745? - 1829). They resolved to live together in 
complete isolation from society in a cottage at 
Plasnewydd in the vale of Llangollen, Denbighshire, 
north Wales. Their names were not known in the 
neighbourhood, and they were called 'the ladies of the 
vale.' They lived in complete seclusion for some fifty 
years, and neither left the cottage for a single night 
until their deaths. Their devotion to each other and 
their eccentric manners gave them wide notoriety. All 
tourists in Wales sought introduction to them, and 
many made the journey to Llangollen for the special 
purpose of visiting them. With their servant, Mary 
Caryll, who died before either of them, they lie buried 
in Plasnewydd churchyard under a triangular pyramid 
inscribed with their names. 
An Italian greyhound runs on the path in front of the 
two ladies; it has been noted that a succession of their 
pet dogs were named 'Sappho'.   
Stock: 56424 

135. The R.t Hon.ble Eleanor Butler and Miss 
Ponsonby. "The Ladies of Llangollen." S. 
Ponsonby [facsimile signature]. Died Dec.r 8th 
1831. Aged 74. Eleanor Butler [facsimile 
signature]. Died June 2nd 1829. Aged 90. 
From a Drawing by LADY LEIGHTON carefully 
taken from life. Drawn of Stone by R. J. LANE, 
A.R.A. Printed by J. Graf. Proof. 
Lithograph on chine colle. 290 x 225mm (11½ x 8¾"). 
Laid on album paper. Mark in the cheek of Lady 
Butler. Very light foxing on the backing paper. £230 
Eleanor Butler and Sarah Ponsonby, known 
affectionately and famously as 'the Ladies of 
Llangollen', seated at a table in their library, with their 
cat similarly seated in the foreground. The ladies 
moved to Llangollen, North Wales, and moved into 
Plas Newydd with their servant Mary Caryll in order to 
avoid the inevatibility of unwanted forced marriages 
back in their home County Kilkenny. Their home 
became an epicentre for eccentric contemporaries and 
they eventually became a popular attraction. All three 
ladies are buried together in Llangollen.   
Stock: 56423 

 
136. Rachel Countess of Southampton. 1636. 
Done from the Original in the Collection of the 
Right Honble,, Lord Royston & the 
Marchioness Grey. 
Sr. Anthony Vandyke Pinx,,t. J,,s Mc,,Ardell fecit 
1758.  
Mezzotint. 355 x 500mm (14 x 19¾"), with very large 
margins. Repaired crease in bottom margin. £320 
Portrait of Rachel de Massue (1603-1640, first wife of 
Thomas Wriothesley, 4th Earl of Southampton, seated 
full-length amongst clouds, with her left hand resting 
on aglobe and a skull at her feet. Russell:168.IV: 
CS:168.IV: Goodwin:68.IV.  
Stock: 55973 

 
137. John Kirby, Late Keeper of Newgate.  
[after John James Masquerier.] Published August 1 
1809 by Nuttall, Fisher & Dixon, Liverpool. 
Stipple. Sheet 165 x 100mm (6½ x 4"). Trimmed. £65 
A half-length portrait of John Kirby, a keen angler. 
Charles Turner engraved a version of this portrait in 
1796, his earliest dated mezzotint.   
Stock: 56275 

 
138. M.lle Georges Veimer.  
Gerard pinx.t. Maurin Delineavit. Imp.e Lith.e de 
Villain. Chez Giraut M.d d'Estampes Boulevard des 
Italiens No 5. [n.d. c.1835.] 
Fine lithograph. Printed area 330 x 220mm (13 x 8¾"), 
with very large margins.  £220 
Portrait of Marguerite Joséphine Georges (1787-1867), 
French actress known for her affairs with Napoleon, 
Tsar Alexander I and, she claimed, the Duke of 
Wellington. Her debut was in 1802 at the Théâtre 
Français in Paris. When she retired in 1853, she 
received a pension from Napoleon's elder brother, 
Joseph Bonaparte. See Harvard Volume II. p.114: 7.  
Stock: 55936 

 



139. The Late Colonel William Horton, 
Founder of the Trade of Stafford.  
Lithographed by Miss H. Whalley [after Michael 
Keeling]. W. Lake, Printer, 50 Old Bailey, London. 
[n.d., c.1830.] 
Rare lithograph on chine collé.  275 x 125mm (10¾ x 
5"). Packing paper with scuff. £260 
William Horton (1750-1832) was one of the first to 
manufacture shoes on a large scale. In a warehouse on 
Mill Street (at the rear of his home at Chetwynd 
House) workers would cut out the leather parts of the 
shoe; outworkers would collect these shoe parts, 
assemble them in their own homes or workshops, and 
return the completed shoes to the warehouse to be paid 
and to collect more leather. At one time he employed 
over 1,000 workers, but the downturn caused by the 
Napoleonic Wars reduced the number to 300-400 by 
1813. He was Lieutenant Colonel in the local volunteer 
militia, became Mayor of Stafford in 1804, and issued 
token coinage under his name between 1798 and 1803. 
Richard Brinsley Sheridan the playwright and local 
was a close friend.   
Stock: 56372 

 
140. Monkey's at Whist.  
[n.d., c.1826.] 
Fine coloured etching, watermark Hagar & Son 1826.  
Sheet 180 x 220mm (7 x 8¾"). Trimmed within plate.
 £130 
Four fashionably-dressed monkeys play cards. See Ref: 
56371  
Stock: 56370 

 

 
141. Pugilistic Monkey's.  
[n.d., c.1825.] 
Coloured etching, watermark Hagar & Son 1826. Sheet 
180  x 220mm (7 x 8¾"). Trimmed within plate. £280 
A pair of monkeys in a boxing ring, attended by their 
seconds. See Ref: 56370  
Stock: 56371 

 
142. A complete Cutter _ Warrented Steel. 
[Greek inscription.]  
Drawn & Etched by J.A.Atkinson. Published April 12 
1808 by James Carpenter, Old Bond Street. 

Coloured etching. Sheet 175 x 105mm (7 x 4¼"). 
Trimmed within plate, staining, old ink mss 
(corrections?) on Greek script. £85 
A satirical portrait of a man wearing a bicorn hat and 
looking through a lorgnette. 
John Augustus Atkinson (1775-1830) was a British 
etcher, painter, draughtsman and printmaker. He spent 
1784-1801 in Russia with James Walker who is 
thought to be his uncle. After returning to London in 
1801, he made prints after his works, of Russian 
subjects, and made outline etchings for other artists. He 
also executed paintings on military subjects and battles.   
Stock: 56364 

 
143. [Duke of Cumberland] 1760. Caesar at 
New-Market. Stem Power of War! by whom 
the mighty fall; who bathe in blood, & shake ye 
embattled wall. A. Caesar a Horse Who has 
often Started but never Won. 
Old Salmoneus Inv.t. [London: E. Morris, 1762.] 
Etching. 85 x 115mm (3¼ x 4½"), very large margins. 
Worm hole on right platemark. £60 
The fat Prince William Augustus, Duke of 
Cumberland, in a horse race with Louis Charles César 
Le Tellier, Duc d'Estrées. 
A satire of Cumberland's failure to protect Hanover 
from the invading French army during the Seven Years' 
War. 
Plate 102 of 'A Political and Satirical History of the 
Years 1756, 1757, 1758, 1759, 1760, 1761, 1762'. BM 
3624.  
Stock: 56464 

 
144. The Laughing Philosopher. Ha. Ha. Ha.  
London Dean & Co. Threadneedle Street [n.d., 
c.1840]. 
Coloured etching. Sheet 280 x 225mm (11 x 8¾"). 
Trimmed to plate at sides, thread margins top and 
bottom. £180 
A laughing man with a missing tooth.  
This is a satirical pastiche of the self-portrait ''The 
Young Rembrandt as Democritus the Laughing 
Philosopher''.   
Stock: 56332 

 
145. Mathematical Merry Thoughts. Pl. 1. 
Upon my life she finds, altho' I cannot, Myself 
to be a marvellous proper man. Shakespeare. 
__ I have not seen So likely an ambassador of 
love. Ibid. 
E. Wright del.t. F. C. Hunt sculp.t London, Pub.d by 
Harrison Isaacs, Charles S.t Soho Square. [n.d. 
c.1820s.] 
Coloured engraving. 220 x 260mm (8¾ x 10¼"). Some 
discolouring to the paper.  Trimmed inside platemark.
 £160 
A man and a woman drawn out of geometric shapes 
likely used as a teaching aid in schools. Hickman: pg 
116.  
Stock: 56311 

 



146. A Frost.  
Designed and Etched by Theordore Lane. Eng.d by 
Geo. Hunt. Pub March, 1827, by Geo. Hunt, Corner of 
York St. & Bridges St. Covent Garden. 
Etching with hand coloured aquatint. 330 x 265mm (13 
x 10½"). Faint water stain in top margin and some 
toning. £220 
A man is carried from the ice, dripping wet and 
carrying one of his skates, by another gentleman 
wearing a hat with the words 'Humane Society'. 
Another man offers him some gin. Originally a pair to 
'A Thaw'. See ref 56504. Hickman pg. 98. i of ii.  
Stock: 56505 

 

 
147. A Loan. If you please M.rs Soapkins 
Mother says will you lend her a Pan full of 
coals till tomorrow. 
Drawn by Joe Lisle. [George Hunt.] London, Published 
by Tho.s McLean, 26 Haymarket, 1827. 
Etching with hand coloured aquatint, watermark 1827 
J. Whatman, Turkey Mills. 240 x 210mm (9½ x 8¼"), 
very large margins. Some toning. £260 
A young boy wearing a rosette asks an old woman in a 
dirty apron and old fashioned quilted skirt for some 
coal on behalf of his mother. Hickman pg. 102. BM 
14993.  
Stock: 56502 

 
148. A Thaw.  
Drawn & Etched by Theodore Lane. Eng.d by Geo 
Hunt. Pub March 1827, by Geo. Hunt, Corner of York 
St. & Bridges St. Covent Garden. 
Etching with hand coloured aquatint. 295 x 230mm 
(11¾ x 9"). Trimmed and laid on album paper. Some 
toning. £240 
A person hundles under a worn blanket and umbrella 
as numerous leaks pour into her room. Originally a pair 
to 'A Frost'. See ref 56505. Hickman pg. 99. i of ii.. Not 
in BM.  
Stock: 56504 

 

149. A Broil.  
London Published by G.Humphrey 27 St James's Street 
June 1822. 
Hand coloured etching, in title area on right in ink T.A. 
from A.W. 1822; 300 x 230mm (11¾ x 9") with large 
margins. Some creasing. £230 
An affray between three fashionably dressed men and 
two watchmen with bludgeons in a street at night, 
under a full moon. The glass of a street-lamp above 
their heads has been cracked. One watchman has large 
letters on the back of his greatcoat: St J. W, showing 
that the parish is that of St. James's or St. John's, 
Westminster.  
One of a set of four prints with punning culinary titles 
by Theodore Lane (1800 - 1828). See also 56450. BM 
Satires: 14451.  
Stock: 56449 

 
150. A Fare. What's that for Sir? That ere 
von't do! Why sure y'ur Fare's 3 Shillings... 
Ego. Del.t H. Pyall Sculp.t London, Published by Tho.s 
M.cLean, 26 Haymarket. 
Rare hand-coloured etching, sheet  365 x 270mm (14¼ 
x 10½"). Trimmed and glued to backing sheet. £240 
A coachman pesters a family for a larger fare.   
Stock: 56503 

 
151. "Girl, Where's your Master!" _"Gone to 
be Champagn'd, Sir" "Gone to be What! 
Champagn'd! _ Shampoo'd, you mean: "The 
more fool he." "Ah! but he so complain'd Sir" 
"Complain'd,_Pho! Let him try Charles 
Wright's Champagne, "An then, By all the 
Pow'rs! if he complain' "He'll wel deserve to be 
Shampoo'd again." 
Design'd & Etch's by Theodore Lane. Engraved by 
Geo. Hunt. London, Published by Tho.s Mc.Lean, 26, 
Haymarket, 1827. 
Rare hand-coloured aquatint. 336 x 227mm (13¼ x 9"). 
Some foxing and time staining. Trimmed. £220 
A satire on language of a master approaching a young 
lady who confuses her language with "shampoo" and 
"champagne", also dismissing the societal status of 
men and women. Charles Wright is recorded in 1826, 
in the Dublin Literary Gazette as a highly respectable 
wine merchant. Hickman pg. 96/7. ii of ii.  Not in BM.  
Stock: 56501 

 
152. "Girl, Where's your Master!" _"Gone to 
be Champagn'd, Sir" "Gone to be What! 
Champagn'd! _ Shampoo'd, you mean: "The 
more fool he." "Ah! but he so complain'd Sir" 
"Complain'd,_Pho! Let him try Charles 
Wright's Champagne, "An then, By all the 
Pow'rs! if he complain' "He'll wel deserve to be 
Shampoo'd again." 
Design'd & Etch's by Theodore Lane. Engraved by 
Geo. Hunt. London, Published by Tho.s Mc.Lean, 26, 
Haymarket, 1827. 
Rare hand-coloured aquatint. 336 x 227mm (13¼ x 9"). 
Some foxing and time staining. Trimmed. £220 



A satire on language of a master approaching a young 
lady who confuses her language with "shampoo" and 
"champagne", also dismissing the societal status of 
men and women. Charles Wright is recorded in 1826, 
in the Dublin Literary Gazette as a highly respectable 
wine merchant. Hickman pg. 96/7. i of ii.  Not in BM.  
Stock: 56500 

 

 
153. A Long Headed Assembly.  
[After Woodward.] Pub by J Sidebotham L Sackville 
St. 1812. 
Fine & scarce hand coloured etching 250 x 355mm (10 
x 14"), on laid paper water marked 1810. Trimmed to 
plate on left and right. £480 
A party scene where englarged headed Lilliputianesque 
people play cards. 
A pirated copy of the one etched by Cruikshank and 
published by Tegg. Most of Sidebotham's early plates 
are pirated from London satires, and sometimes they 
give a London address; he seems to have been able to 
get away with this by printing them in Ireland for 
export to England.   
Stock: 56448 

 
154. A Trip to Margate By Paul Pry Esq.r.  
[by William Heath.] Pub by T McLean 26 Haymarket 
London [n.d., c.1830]. 
Coloured etching. 260 x 370mm (10¼ x 14½").  £180 
A plate with eight vignette satires of the popularity of 
day-trips to Margate.   
Stock: 55946 

 
155. Scènes populaires No.49. Quel gaillard! 
Qu'en dis-tu, ma femme? _ hé! hé! hé! Pigal 
Lith. de Langlame. chez Gihaut et Martinet. [n.d. 
c.1820.] 
Coloured lithograph, sheet 255 x 205mm (10 x 8"). 
Cut. Some nicks to edges. Time stained. £160 
A couple contemplate the famous ancient sculpture, the 
Farnese Hercules, registering very different reactions.   
Stock: 56459 

 
156. Theatrical Phrases  
Pub by G.S. Tregear at his Sporting and comic print 
Warehourse 96 Cheapside. 
Rare hand coloured etching, sheet 275 x 375mm (10¾ 
x 14¾). Cut. Some surface dirt and creasing at corners. 
 £160 

Eight comic drawings using theatrical phrases with 
different images to make puns.   
Stock: 56462 

 
157. The Disappointed Undertaker, or Rising 
John Bull's Choler_a  
Marks fec. [n.d., c.1822.] 
Fine coloured etching. Sheet 220 x 165mm (8¾ x 
6½"). Trimmed, laid on album paper. £160 
A portly John Bull is propositioned by an undertaker 
who carries a coffin strapped to his back, offering a 
deal for his whole family.   
Stock: 56283 

 
158. Undertaker's Drinking to Death.  
Published 12 April, 1802, by Laurie & Whittle, No 53  
Fleet Street, London. 
Etching. 205 x 245mm (8 x 9¾"), on Whatman paper 
dated 1794, large margins.  £140 
A landlord shakes the hand of an undertaker whose 
hearse is outside his inn (with death on the lintel of the 
door). The humour is the double entendre of toasting 
death and drinking to death.   
Stock: 56285 

 
159. [Undertaker] Sorrow is Dry.  
[n.d., c.1840.] 
Lithograph with hand colour. Sheet 155 x 125mm (6 x 
5").  £75 
An undertaker sits with a bottle by a coffin.   
Stock: 56282 

 
160. ''We have the exhibition to examine"  
[William Heath.] Pub. by T. McLean 26 Haymarket 
London. 
Hand-coloured etching. Sheet 255 x 355mm (10 x 14''). 
Cut to borders.  Some repaired nicks to edges. £320 
A scene in an exhibition salon in which specatators 
struggle to see the paintings through the large crowd 
and enormous hats.  One disgruntled man wipes his 
head in exasperation after his daughter tries to disuade 
him from leaving.   
Stock: 56453 

 
161. Bumpology. "Pores o'er the Cranial map 
with learned eyes, Each rising hill and bumpy 
knoll descries, Here secret fires, and there deep 
mines of sense His touch detects beneath each 
prominence." 
H.T.D.B Esq. del. Etched by G C.k Pub.d Feb.y 24th 
1826 by G Humphrey 24 S.t Jame's Str.t London. 
Rare hand coloured etching, sheet 270 x 225mm (11¾ 
x 8¾). Trimmed within plate. Slightly time stained.
 £360 
A phrenologist, possibly James De Ville (Deville), in 
his consulting room, feels the forehead of an open 
mouthed youth who kneels on a cushion at his feet, 
behind the boy stands his dim witted looking mother. 
De Ville, who wears plain old-fashioned dress, has a 
weirdly shaped skull fringed with scanty hair; his left 
hand rests on an open book on his table on which is a 
skull, numbered phrenologically and resting on a 
paper: Thurtell (John Thurtell, a murderer) shown to be 



Craniologically an Excellent Character. His assistant, 
with a porcine profile, writes in a note-book: Very 
large Wit N° 32. BM 15157  
Stock: 56451 

 
162. [Caricature of a portly officer, 'General 
Floyd'?].  
[n.d., c.1810.] 
Coloured etching, in ink verso Thos. Molyneux 1818. 
Sheet 200 z 195mm (8 x 7¾"). Trimmed within plate, 
old ink mss in top edge.  Slight tear at top. £140 
Stock: 56446 

 
163. [Recruits.]  
[W. H. Bunbury delin.t. Watson & Dickinson Excud.t.] 
[London, Publish'd Jan.y 1.st 1780 by Watson & 
Dickinson No 158 New Bond Street.] 
Scarce etching, unfinished proof before stippling and 
lettering. Sheet 325 x 270mm  (12¾  x 10½"). 
Trimmed within platemark on three sides. £180 
A motley group of recruits being drilled by two 
soldiers outside an inn called 'The Old Fortune'. The 
inn sign depicts a old soldier with one eye, arm and 
leg, begging. 
The second of a series by Bunbury, with 'A Visit to thje 
Camp' and 'Nancy', published during the American 
War of Independence.   
Stock: 56436 

 
164. War.  
[Formally attributed to James Gillray now attributed to 
George Dance] Pub 9th March 1783, by H. Humphrey 
N° 51 New Bond St. 
Hand coloured etching, sheet 150 x 210mm (5¾ x 8¼") 
Trimmed to plate on bottom. £490 
A scene in the House of Commons, a characteristic 
attack by Charles James Fox (1749 –1806) and 
Edmund Burke on Frederick North, 2nd Earl of 
Guilford, during North's ministry. The figures of Fox 
and Burke are rising from clouds, as if to suggest a 
vision of past debates.  Lord North wears wig and sash, 
his arm extended upwards and text beneath which 
starts “want of candor”; in front of him is the lightly 
engraved Speaker, Charles Wolfran Cornwall (1735–
1789). BM 6187  
Stock: 56463 

 
165. Pizzaro a New Play or the Drury-Lane 
Masquerade.  
Pubd June 11th 1799 by SW Fores 50 Piccadilly. 
Hand coloured etching, 18th century watermark, plate 
255 x 410mm (10 x 16"), with small margins. Small 
holes and abrasions in margins and plate mark. Tears to 
edges and some light time staining. £380 
Richard Brinsley Butler Sheridan (1751 – 1816), fat 
and grotesque, dressed as Pizarro leads George III and 
Charlotte to the Royal box. He holds guttering candles 
in each hand and belows towards the stage to play God 
Save the King. George III remarks to Charlotte, "No! 
no! no Jacobins here all Loyal all Loyal, Charming 
Man the Author eh! charming Man, never saw him in 
such a good light before." Three princesses follow; one 
says: "bless me I never saw that General at Court".  

 
Behind are the Dukes of York and Cumberland. On the 
floor by Sheridan are two papers: 'Maidstone Loyalty' , 
and '[Tomorr]ow Evening performed a new play called 
the Loyal Author to which will be added a Peep behind 
the Curtain Vivan[t] Rex et Regina'. The curtain is 
down; on the proscenium, replacing the usual 'Veluti in 
Speculum', is 'Anti Jacobin House'. Charles James Fox 
(1749–1806) and another man stand in the pit, waving 
their hats towards the royal box. 
All the principal Drury Lane singers sang 'God Save 
the King' before the perfomance, with the Duke of 
York's (Coldstream) band on the stage. 'Rule Britannia' 
was sung between Pizarro and the farce ('The 
Apprentice') and 'God Save the King' was again sung 
while the King and Queen were leaving the theatre. 
Sheridan adapted Pizarro (1796) from August von 
Kotzebue's Spanier in Peru (1796). BM 9402  
Stock: 56454 

 
166. A Sailor at a Quakers Funeral.  
Woodward del.  Cruikshanks st. Pub. T. Tegg, 111 
Cheapside [n.d., c.1810.] 
Etching with hand colour. 250 x 350mm (9¾ x 13¾"), 
'Basted Mill' watermark.  £180 
Social satire: a Quaker stands by an open grave in a 
large walled graveyard, with clasped hands, eyes 
sanctimoniously turned up. A grave-digger leans on his 
spade watching him with puzzled distaste. The Quaker: 
''Verily the spirit at length beginneth to move me - 
Alas! there is no happiness on this side of the grave''. A 
disgruntled sailor who stands opposite him asks: "Why 
then you Lubber, dont you come on this side?".  
After George Moutard Woodward (c.1760 - 1809), 
etched by caricaturist Isaac Cruikshank (1764 - 1811), 
father of Isaac Robert and George. BM Satires: 10902.  
Stock: 56286 

 
167. La Belle Femme de Chambre Philis 
calmez votre courroux Por vous Lisette vient 
de faire son office Ses gages sont d'ailleurs 
payez par votre Epoux Vous devez donc 
souffrir d'un air paisible et doux Qu'a son tour 
il en tire un moment de service. 
a Paris chez Aveline rue S.t Jacques a la Reine de 
France. [n.d. after 1735.] 
Engraving, 18th century watermark. 320 x 250mm 
(12½ x 9¾"), very large margins on 3 sides. Top 
margin trimmed to plate. Creasing in left and bottom 
margins. £130 



A satirical copper engraving made by Pierre-Alexander 
Aveline (1702-60), son of Pierre Aveline, another well 
known French engraver. A clock sits on the wall.   
Stock: 56307 

 

 
168. So! So! The Race was for a Husband.  
[maybe engraved by Kingsbury] Pub May 1 1788 by S 
W Fores Saterist N° 3 Piccadilly. 
Hand coloured etching, sheet 265 x 430mm (10¼ x 
17"), on I Taylor laid water marked paper. Trimmed to 
plate on left sides, thread margins on others. £360 
A very fat Other Windsor (1751-1799), 5th Earl of 
Plymouth, and Sarah Archer (1762–1838) (Windsor, 
Countess of Plymouth, then later Countess Amherst) 
walk together arm in arm towards a country Church 
where the vicar and his clerk wait in the porch. 
Plymouth comments on this and Sarah Archer replies 
getting married will "repair" her virginity and on her 
mother's surly temper. Her discontented mother Lady 
Sarah Archer (nee West) walks away from them 
remarking that marriage hampers a hedonist lifestyle 
and that is not for herself. Sister's Maria, Harriet and 
Anne are behind the couple, two hold hands walking 
together where another turns her back on her mother 
running away. 
Lady Sarah Archer (nee West) was a gambler known 
as one of "Faro Ladies" whose virtues were scrutinized 
because of belief of domestic duty and sexual 
misconduct; women gamblers, after having lost their 
limited personal income (Pin-money), thus without 
legal or monetary credit to their name, could only 
wager their sexuality. BM Satires 7430  
Stock: 56460 

 
169. Marriage à la Mode.  
[n.d., c.1850.] 
Scarce lithograph. Sheet 285 x 225mm (11¼ x 9"). 
Light stains. £260 
A series of scenes with silhouettes of a couple at 
various points in their relationship, from 'Admiration' 
to 'Declaration', 'Celebration', 'Irritation', 'Sparation' 
and, finally, 'Reconciliation'.   
Stock: 56374 

 
170. The Sylphide Queen Descending. The 
Queen - Her Majesty. Donald. - Dan O'Connel. 
Hela. - the King of Hanover. Tory Imp. - Duke 
of Wellington. 
W. Clerk, Lithog. 202 High Holborn. Published by F. 
Clover, No 1 Water Lane, Fleet Street. [n.d., c.1837.] 

Rare lithograph. Sheet 215 x 260mm (8½ x 10¼"). 
 £260 
Queen Victoria as the sylph being greeted by a tartan-
clad 'Daniel O'Connell, with Ernest Augustus, Duke of 
Cumberland and a bat-winged Duke of Wellington in 
the background. A satire on the popular ballet 'La 
Sylphide', choreographed by Filippo Taglioni in 1832, 
and a second version choreographed by August 
Bournonville in 1836 (now the oldest surviving ballet).   
Stock: 56386 

 
171. A Roast.  
[T. Lane.] London Published by G. Humphrey 27 St. 
James's Street, Jan 30th 1822. 
Hand coloured etching, plate 305 x 230mm (12 x 9"), 
Thread margins, trimmed to plate on right side.  
Staining centre. £190 
A scene in a parlour or music room. A shrew angrily 
shakes her fist at a young man in riding-dress, 
knocking over a chair onto a piano stool and disturbing 
the animals; parrots squark, a cat hisses and a dog 
hides under the young mans chair. One of a set of four 
prints with punning culinary titles by Theodore Lane 
(1800 - 1828). See also reference 56449. BM:14450  
Stock: 56450 

 
172. A Charley making a Discovery.  
T. Lane London Pubd by G.Humphrey 27 St James's 
Street March 15 1822. 
Hand coloured etching, sheet 260 x 210mm (10¼ x 
8¼"). Trimmed within plate. £130 
A top-hatted man embraces a courtesan in a dimly lit 
arcade/underpass while she craftily picks his pocket of 
a handkerchief. A London night-watchman (Charley) 
holding a lantern and a bludgeon, enters the passage, 
leaning towards them and staring stupidly. Watchmen 
were nicknamed Charlies or Charleys after 1663 when 
Charles II set up a force of paid Watchmen to patrol 
the streets in all towns and cities. BM 14460.  
Stock: 56452 

 
173. The Pleasures of the Turf. Birds of a 
Feather will flock together, Like to Like, as the 
Devil said to the Collier. 
Publish' d according to Act Oct 27th 1756, by Edwards 
& Darly facing Hungerford in the Strand. 
Etching. 85 x 115mm (3¼ x 4½"), very large margins. 
Worm hole in right margin. £60 
Two gentlemen, one wearing a fool's cap, drive four 
turkeys and four geese along the London road. 
Apparently some noblemen had organised a race to 
prove whether geese or turkeys could run faster, which 
upset the general public who were more concerned 
with the uncertain progress at the start of the Seven 
Years' War. 
Plate 24 of ''A Political and Satyrical History of the 
Years 1756 and 1757''. BM 3407.  
Stock: 56465 



 
174. Vices overlook'd in the new 
proclamation. To the Commons of Great 
Britain, this representation of Vices, which 
remain unforbidden by Proclamation, is 
dedicated, as proper for imitation, and in place 
of the more dangerous ones of Thinking, 
Speaking & Writing, now forbidden by 
Authority._ 
[James Gillray] Pubd. May. 24th. 1792. by H. 
Humphrey N.18. Old Bond Street 
Hand coloured etching, sheet 250 x 355mm (9¾ x 14). 
Cut. Time stained. £490 
A satire critical of the Royal Proclamation Against 
Seditious Writings and Publications issued by George 
III on 21st May 1792 in response to the growth of 
radicalism in Britain inspired by the French Revolution 
to try and limit radical literature. It shows the Royals 
engaging in various vices including; George III and 
Queen Charlotte holding large sacks on money in 
avarice, the Prince of Wales drunk, the Duke of York 
gambling, the Duke of Clarence and Mrs Jordan 
engaging in debauchery. BM: 8095  
Stock: 56475 

 
175. The Wrong Box. Capital Joint this 
Landlord 'pon my Soul, Here's Cut and Come 
again, / Yes Sir ther's Cut, to be sure, but I'll 
be___ if ever You shall Come again. 
Drawn by M.E. Eng.d by Geo. Hunt. London, Pubished 
by Tho.s Mclean, 26 Haymarket 1827. 
Etching and aquatint with hand colouring. 180 x 
170mm (7 x 6¾"). Laid on album paper. Toning. £130 
The interior of an eating house, with a gentleman 
sitting alone at a table to the left. He is eating an 
enormous joint of beef, seen on the table, with a 
tankard of beer. A thin dog chews on the scraps on the 
floor below. The portly owner stands to the right, 
watching. Other diners can be seen behind, with a row 
of top hats hanging on the wall above. Hickman: pg.75 
ii of ii.  Not in BM.  
Stock: 56498 

 
176. [Coopers.]  
G. Lewis pinx.t. F.C. Lewis sculp.t. [n.d., c.1820.] 
Mezzotint. Sheet 115 x 140mm (4½ x 5½"). Trimmed 
within plate, laid on album paper. £130 
The interior of a cooper's workshop, with men making 
a barrel. The chiarioscuro lighting of the scene is 
inspired by the works of Joseph Wright of Derby.   
Stock: 56478 

177. [Shops] Mess.rs Harding Howell & Co. 
89 Pall Mall. 
For No.3 of Ackermann's Repository of Arts &c. Pub 
March 1809, 101, Strand, London. 
Hand coloured aquatint. Sheet 140 x 235mm (5½ x 
9¼"), Trimmed within plate. £120 
Customers in the haberdashery department of perhaps 
the very first true department store, in business 1796 to 
1820. The departments were: fur and fans, fabric for 
dresses, haberdashery, jewelry and clocks, perfume and 
millinery. 
Numbered 'Plate 12' upper right, for Rudolph 
Ackermann's 'Repository of Arts' periodical, published 
from 1809-1829. The formal title of the publication 
was "Repository of Arts, Literature, Commerce, 
Manufactures, Fashions, and Politics", and it discussed 
and illustrated day to day life, and influenced English 
taste in fashion, architecture and literature. Ink stamp of 
the 'Radio Times Hulton Library'.  
Stock: 56477 

 

 
178. Der Feuerwerks Platz im Prater.  La 
Place du feu d'Artifice au Prater.  
C. P. S. C. M. [Johann] Ziegler. Artaria & Comp [n.d. 
c. 1783, Vienna.] 
Etching with original colour. 330 x 435mm (13 x 
17¼"). Faint toning and staining that creeps into the 
image. £450 
A festive scene in Vienna's Prater Park in the 
'Fireworks Square'. From Johann Ziegler's 'Views of 
the Royal City of Vienna' (1749-1802) a German and 
Austrian landscape artist known for both his paintings 
and copperplate engravings.   
Stock: 56474 

 
179. A Representation of the Royal Fire-
Work perform'd by the directions of Coll. 
Hopkey and Coll. Borgard on the River of 
Thames near Whitehall, y.e 7.th of July 1713. 
being y.e day appointed for a publick 
Thanksgiving for the General Peace. 
B. Lens fec. et exc. [n.d. 1713] 
Extremely rare & fine mezzotint. 520 x 410mm (20½ x 
16"). Trimmed to plate mark. Horizontal centre fold 
crease with minor creasing and scratches across the 
image. Small nicks to the edges. Loss to bottom left 
corner filled in with ink. £950 
 



 
An architectural facade of paired columns adorned 
with statues and the royal crest. Fireworks burst into 
the sky in the background as well as on the Thames in 
the foreground. The statues take the allegorical form of 
Prudence, Temperance, Fortitude, Justice, Courage, 
Victory, Peace and Conduct. The year of peace, or 
Anno Pacis, refers to the Peace of Utrecht signed in 
April 1713 by Queen Anne, Louis XIV and Philip V of 
Spain.   
Stock: 56467 

 
180. Het Hollands Vreede-Vuur-Werk | Le 
Fue d'Artifice d'Hollande Verbeeleden de een 
toeges lote Tempel van Janus met verlichte 
Schilderye Beelde Wapens, [...]. 
Fe Amsterdam by A. Allard, in de Beurs straat. A 
Amsterd: chez A. Allard pres le Dam. [n.d. 1713]. 
Rare etching. 365 x 440mm (15½ x 17¼"). Repaired 
tears and losses to the title and key areas. Two worm 
holes near the centre. Staining in the key area. £420 
Fireworks erupt arround a Temple of Janus, topped 
with a figure of the Maid of Holland, in celebration of 
the Peace of Utrecht. The treaty was signed in April 
1713 by Queen Anne, Louis XIV and Philip V of 
Spain. With numbered key in Dutch and French.   
Stock: 56469 

 
181. [Playing card wrapper] The Great 
Mogul.  
[n.d., c.1800.] 
Engraving. Sheet 140 x 100mm (5½ x 4"). Trimmed, 
losing maker's details, laid on album paper. £130 
A generic portrait of the 'Grand Mogul', a symbol first 
used for playing card wrappers by Blanchard in 1741 
and adopted by others as a sign of the best quality 
cards. Above the portrait, upside-down, are the Prince 
of Wales's feathers. 
A differently engraved version of the same design (BM 
Banks,97*.3) has the details ''Principal Superfine Large 
Cards Made by Matthew Gibson Cardmaker to His 
Majesty'', dated 1804.   
Stock: 56353 

182. Eglintoun Castle and Tournament. taken 
on the spot for the Court Gazette. 
G. Brandard,lith. Day & Haghe, Lith.rs to the Queen. 
Glenny, Publisher, Strand [n.d., c.1839]. 
Rare lithograph. Sheet 280 x 385mm (11 x 15¼"). 
Marks in margins. £230 
Two knights in full armour jousting, showing the 
moment of impact. 
The Eglington Tournament of 1839 was a re-enactment 
of a medieval tournament with other games and 
entertainments held at Eglinton Castle, Ayrshire. It 
drew 100,000 spectators.   
Stock: 56438 

 
183. The Tilt Yard of the 19th Century. Near 
the Regents Park. Saturday July 13.th 1839.  
Waterhouse Hawkins del.t. Printed by L.M. Lefevre, 
Newman St. Published by Tho.s Mc.Lean, 26, 
Haymarket. [n.d. c.1845.] 
Very rare lithograph. 280 x 360mm (11 x 14¼"), large 
margins.  £280 
A scene with two knights in full armour jousting, 
another tilting at rings and a third lancing a dummy.  
The Eyre Arms, on the Finchley Road, was the site of 
rehersals for the Eglington Tournament in 1839, a re-
enactment of a medieval tournament with other games 
and entertainments held at Eglinton Castle, Ayrshire. 
These practice sessions were as popular as the main 
event, which drew 100,000 spectators. 
The artist, Benjamin Waterhouse Hawkins (1807-94) is 
better known for his natural history work: he 
contributed illustrations to ''The Zoology of the Voyage 
of HMS Beagle'' and created the life-size concrete 
dinosaurs at Crystal Palace.   
Stock: 56437 

 
184. See-saw.  
London, Published by Tobart & Co. July 13 1804. 
Etching. Sheet 125 x 80mm (5 x 3¼"). Trimmed.  Laid 
on album paper. £80 
Young girls on a seesaw, probably from a series of 
children's pastimes.   
Stock: 56341 

 
185. The Cricket Field or, The History and 
the Science of the Game of Cricket. by the 
Author of ''The Principles of Scientific 
Batting,'' "Recollection of College Days,'' etc. 
etc [Rev. James Pycroft.] Second edition. 
London: Longman, Brown, Green, and Longman, 
1854. 
8vo., original half morocco, blind-decorated gilt,  front 
board with gilt-stamped cricketer; pp. xvi + 267 + 
(4)(ads), 2 steel-engraved plates. Inner hinges strained; 
some staining, backed with archival paper. £290 
A history and description of Cricket. The plates are 
''The Bowler. William Clark'' and ''The Batsman. Fuller 
Pilch''. From Painswick.  
Stock: 56461 

 



186. Digby Jephson] The Lobster.  
Spy [Leslie Ward]. Vanity Fair, May 22nd 1902. 
Chromolithograph. 265 x 395mm (10½ x 15½"). 
Mount burn. £95 
Digby Loder Armroid Jephson (1871-1926) in mid lob. 
While playing cricket for Cambridge University and 
Surrey, he earned the nickname 'The Lobster' for 
bowling slow right-arm underarm lobs.   
Stock: 56380 

 

 
187. [Charles Delahaye holding Real Tennis 
Racket]  
AM. [n.d., c.1880.] 
Rare etching. Sheet 490 x 345mm (19½  x 13½"). 
Trimmed within platemark, repaired tear in top edge.
 £950 
With a remarque of crossed real tennis rackets and 
balls.  Charles Delahaye born 1825 learnt the game 
through his father who ran a court at Amiens.  At the 
age of 15 he was good enough to become attached to a 
court at Passage Sandrie where to learnt from, and 
played with, the great champion E. Barre and the 
leading amateurs becoming only second to Barre 
himself. Delahaye was known as Biboche.   
Stock: 56447 

 
188. [On the Gary or Salmon Fishing on the 
Brora]  
Norman Wilkinson [pencil signature.] [n.d., c.1930.] 
Etching, signed by the artist. 225 x 300mm (9 x 11¾") 
with very large margins.  £280 
Angler casting from the bank of a Scottish river. 
Norman Wilkinson [1878-1971] was an illustrator for 
the Illustrated London News, and during both World 
Wars worked developing camouflage techniques.   
Stock: 56105 

 

189. [Angling]  
Norman Wilkinson [pen signature.] [n.d., c.1930.] 
Etching, signed by the artist. 200 x 250mm (8 x 9¾") 
with very large margins.  £280 
Angler casting from a higher river bank. 
Norman Wilkinson [1878-1971] was an illustrator for 
the Illustrated London News, and during both World 
Wars worked developing camouflage techniques.   
Stock: 56106 

 
190. The Pleasures Of Angling. to face Page 
158. 
Designed and Etched by J.R Cruikshank. Published by 
Thomas Boys, Ludgate Hill London, Dec 1.1819. 
Bit messy. £130 
Isaac Robert Cruikshank was the brother of fellow 
caricaturist, George Cruikshank.   
Stock: 56113 

 
191. The Experienc'd Angler, or Angling 
Improved.  
Vaughn sculp. Sold by Rich. Marriott in St Dunstan's 
Church yard [engraved 1662 but later]. 
Engraving. 140 x 95mm (5½ x 3¾"), with large 
margins. Laid on backing sheet. £65 
A reprint of a plate engraved as the frontispiece to a 
book by Robert Venables, depicting rods, hanging fish, 
a basket, lures and bait.   
Stock: 56369 

 

 
192. To Claude Scott Esq.r of Sans Souci, 
Dorsetshire, this plate of Fishermen, is most 
respectfully dedicated with Permission, by His 
most humble and much obliged Servants, J. 
Hassell & T. Rickards. 
Painted by P.Reinagle R.A. Engraved by J. Hassell & 
W. Nicholls. London: Pub.d May 2 1814 by J. Hassell 
& T. Rickards, 344, Strand. 
Fine hand-coloured aquatint proof, very scarce in good 
condition. 450 x 540mm (17¾ x 21¼"). Title area bit 
messy. £850 
Three anglers discussing their catch at the side of a 
river, possibly the Frome or Piddle in Dorset, as 
Beazley has traced 'Sans Souci' to Tolpuddle, Dorset. 
Beazley: 170, illus, 'very appealing picture'.  
Stock: 56117 

 



193. [The Bewitched Salmon Pool On The 
River Orchy.]  
Norman Wilkinson [signed in pencil bottom right.] 
[n.d., c.1930.] 
Etching, 225 x 305mm (9 x 12") very large margins. 
 £320 
A fish jumping out of the water. Norman Wilkinson 
[1878-1971] was an illustrator for the Illustrated 
London News, and during both World Wars worked 
developing camouflage techniques.   
Stock: 56112 

 
194. Jolly Anglers, at Trout Hall.  
Painted by Bristow of Windsor. Engraved by W.Giller. 
[n.d., c.1830.] 
Rare mezzotint. Sheet 185 x 210mm (7¼ x 8¼). 
Trimmed within plate. £230 
Stock: 56114 

 
195. R. Seymour's Fishing Subjects No.1. 
Morning.  
The last design and drawing on Stone by R. 
Seymmour. J. Graf Printer to Her Majesty. London 
Published June 10th 1839 for the Proprietor by 
Ackerman & Co.96 Strand. 
Rare & fine etching, sheet 280 x 380mm (11 x 15"). 
 £350 
A scene of men setting off fishing in the early morning.  
A busy fishing scene.   
Stock: 56115 

 
196. [River Garry- The Haunt of the Brown 
Trout.]  
N.W [n.d., c.1930.] 
Drypoint etching, proof, 175 x 250mm (7 x 9¾") very 
large margins.  £280 
Norman Wilkinson (1878 - 1971) was an illustrator for 
the Illustrated London News, and during both World 
Wars worked developing camouflage techniques.   
Stock: 56108 

 
197. Aquatic Theatre, Sadler's Wells.  
Published Augt. 23, 1813, [bit later] by Jas. Whittle & 
Richd. H. Laurie, 53, Fleet Street, London. 
Etching and engraving, 300 x 445mm (11¾ x 17½"). 
 £280 
View of Sadler's Wells Theatre, showing a horse-
drawn carriage and figures fishing along the river in 
the foreground. 
Sadler's Wells Theatre on Rosebery Avenue, 
Clerkenwell. Many famous actors appeared at the 
theatre, including Edmund Kean, and popular 
comedians such as Joseph Grimaldi (1778 - 1837), 
originator of the painted clown. A tank under the stage 
could be flooded with water from the New River. This 
'Aquatic Theatre' was used to stage extravagant naval 
melodramas, such as 'The Siege of Gibraltar'.   
Stock: 56116 

 
198. The Fortress (which enclosed the Grand 
Pavillion) in Green Park; with the ascent of the 
Balloon.  
Published Aug. 24. 1814, by Tho. Palser. Surrey side 
West.r Bridge. 
Fine hand coloured engraving plate 250 x 350mm (9¾ 
x 13¾") with large margins. Glued to early 19th 
century card. £320 
A view of the temporary structure built in Green Park 
for the firework display celebrating the Peace of Paris 
(1783); soldeirs bring in and set up fireworks under the 
command of an officer standing in the centre while a 
balloon rises over them.   
Stock: 56303 

 
199. Opening of Waterloo Bridge. June 18. 
1817.  
I.G. [Lady Julia Gordon.]  
Very scarce pen lithograph, pt J. Whatman watermark. 
Sheet 170 x 325mm (6¾ x 12¾"). Trimmed within 
plate on three sides, tear in bottom edge taped. £160 
The celebrations during the opening of the first 
Waterloo Bridge, which was designed by John Rennie.  
Lady Julia Gordon (1775-1867, neé Julia Isabella 
Levina Bennet) was a pupil of both J.M.W. Turner and 
Thomas Girtin. Her husband, General Sir James 
Willoughby Gordon, was Quartermaster General 
during the Peninsular Wars. Ex: Collection of the Hon. 
Christopher Lennox-Boyd.  
Stock: 56271 

 
200. A View taken near the Store House, at 
Deptford. No.10 
John Boydell del et sculp. Publish'd according to Act of 
Parliament by J. Boydell Engraver 1750. Price 1.s 
Very fine hand coloured engraving on 1808 
watermarked paper. Plate 260 x 430mm (10¼ x 17"), 
with large margins. Some surface dirt in margins. 
Some water droplet stains in image. £360 
A view on the Thames at Deptford. From Boydell's 
series of plates "Collection of One Hundred Views in 
England and Wales," published in 1770. Deptford was 
the site of the first Royal Dockyard, established by 
Henry VIII. For much of the period during which 
England ruled the waves, her ships were built at 
Deptford.   
Stock: 56289 

 



201. A View of London taken off the Thames 
near York Buildings Veue de Londres dessine 
de dessud la Tamise, pres de York Buildings. 
No.22 
John Boydell delin et sculp. Publish'd according to Act 
of Parliam.t by Jn.o Boydell Engraver, at the Unicorn 
the Corner of Queen Street, in Cheapside London. 
Price 1.s [c.1750] 
Very fine hand coloured engraving on 18th century 
watermarked paper. Plate 260 x 430mm (10¼ x 17"), 
with large margins.  £350 
A view of the river showing a boat being unloaded at 
Embankment, near Hungerford Bridge.   
Stock: 56288 

 
202. A View of the Thames from Milbank 
towards Chelsea and Battersea. 5 
[After Jefferyes Hamett O'Neale] [London, Printed for 
R. Sayer - Map and Printsellers, no. 53, Fleet Street, as 
the Act directs, 21 March 1789.] 
Mezzotint with etching, plate 250 x 350mm (10 x 13¾) 
with very large margins.  £320 
The print is one of a set of "Six Views near London" 
first published by Sayer & Bennett in 1782/83.   
Stock: 56110 

 

 
203. Buckingham House in St James Park 
belonging to the Most Noble & Potent Prince 
Iohn Sheffield Baron of Botterwick, Earl of 
Mulgrave, Kn.t of ye most Noble Order of ye 
Garter, Gentleman of ye Bed-Chamber to K: 
Ch. 2d. Colonell of the Holland Regiment and 
Governour of Hull, Vice-Admirall of Yorkshire 
Northumberland & Bishoprick of Durham and 
Lord Chamberlain to K. Iames 2.d Created 
Marquess of Normanby by K. Will. & Qu: 
Mary, and one of their Ma.ties most Hon:ble 
Privy Councell, & by Qu: Anne Duke of ye 
County of Buckingham & of Normanby & 
Lord Privy Seal. 
[London: David Mortier, n.d. c.1724.] 
Engraving. 475 x 595mm (18¾ x 23½"), very large 
margins.  Framed. Unexamined out of frame. £450 
A view of Buckingham House as built by John 
Sheffield, 1st Duke of Buckingham and Normanby, in 

1703. Hiss illegitimate son, Sir Charles Sheffield, sold 
the house to George III for £21,000 in 1763 for use by 
Queen Charlotte.  
The east wing, today's public façade, was built in 1850.   
Stock: 56357 

 
204. A Perspective View of Buckingham 
House in St James's Park.  
J. Maurer de. et sc. London 1753.  
Coloured engraving. 175 x 290mm (7 x 11½"), very 
large margins.  £190 
A view of the original Buckingham House, built 1703, 
before the 1850 addition of the East front, the public 
face of what is now Buckingham Palace.   
Stock: 56331 

 
205. A View of the Canal in S.t. James's Park, 
Buckingham House &c. taken from the 
Parade. Vüe du Canal et de la Maison de 
Buckingham dans le Parc de S.t. James. 
Canaletti Delin. Stevens. sculp. Publish'd according to 
Act of Parliament, London Printed for & Sold by 
Rob.t. Sayer at the Golden Buck opposite Fetter Lane 
Fleet Street. [n.d., c.1760.] 
Hand coloured engraving. 400 x 265mm (15¾ x 10½"), 
very large margins. Repaired tear in margin. £280 
A view of St James's Park looking west towards 
Buckingham House, before the staight lines of the 
canal were landscaped to a lake.   
Stock: 40396 

 

 
206. [Marlborough House] The South-West 
Prospect of his Grace ye Duke of 
Marlborough's House in St. James Park.  
James Lightbody Delin. John Harris Fecit. [London: 
David Mortier, n.d., c.1715]. 
Etching. 475 x 580mm (18¼ x 22¾"), very large 
margins. Framed. Old ink mss pagination added lower 
right. Unexamined out of frame. £450 
A view of Marlborough House from The Mall, 
engraved by John Harris (1686-1739) after James 
Lightbody. The London residence of the John 
Churchill, it was designed by Sir Christopher Wren 
under the instructions of Sarah Churchill and 
completed in 1711, the year Churchill became 1st 
Duke of Marlborough.  



Today it houses the Commonwealth Secretariat, with a 
third story designed by Sir William Chambers in 1770. 
The first state, before Joseph Smith added his 
inscription in 1724.   
Stock: 56356 

 

 
207. Vue du Pont de Westminster.  
Grave par P M Alix, d'apres le Tableau original, qui est 
dans le Cabinet de M. F. Drouchn, 1799.  
Framed coloured etching with aquatint. 645 x 840mm 
(25½ x 33"). Unexamined out of the frame. £2300 
A view of the Westminster Bridge after an anonymous 
painting from Marie Francois Drouhin's collection. 
Pierre-Michel Alix (1762-1817) was a French engraver 
who studied under Jacques-Philippe Le Bas and was 
best known for his portraits of notable figures during 
the French Revolution and First French Empire.  A 
wonderful example of French colour printing.   
Stock: 56496 

 

 
208. The Royall Hospitall at Chelsey.  
[Engraved by Johannes Kip after Leonard Knyff.] 
[London: David Mortier, n.d., c.1715.] 
A fine engraving with etching. Two sheets conjoined, 
platemark total  560 x 895mm (22 x 35¼"). Framed. 
Original binding folds, plate numbers added in old ink 
mss. lower right. Unexamined out of frame. £850 
A bird's eye view of the Royal Hospital at Chelsea, 
with the river in the foreground and the formal gardens 
between the river and the hospital. The Westbourne 
can be seen entering the Thames. This is an early 
example, before the dedication to Stephen Fox and the 
addition of publisher Joseph Smith's inscription in 
1724.   
Stock: 56355 

209. A General Prospect of Vaux Hall 
Gardens. Showing at one View the disposition 
of the whole Gardens. Vue Detaille des Jardins 
de Vaux Hall. 
Wale delin.t I.S. Muller sculp. London, Printed for R. 
Wilkinson in Cornhill, and Bowles & Carver, 69 St. 
Paul's Church Yard [c.1750]. 
Very fine hand coloured engraving, J. Whatman 1809 
watermark; plate 285 x 405mm (11¼ x 16"), with large 
margins.  £360 
An elevated view of Vauxhall Gardens from 
Kennington Lane.   
Stock: 56291 

 
210. Totteridge Park One of the Seats of the 
Right Hon.ble William Lord Viscount 
Bateman, Knight of the most Hon.ble Order of 
the Bath. 
[n.d., c.1755.] 
Rare engraving. 450 x 565mm (17¾ x 22¼"). Tears in 
large margins. Uncut. £550 
Sir William Lee (1688-1754), Lord Chief Justice from 
1737 until his death, purchased Totteridge Park in 
1748. 
From one of the later volumes of Colen Campbell's 
'Vitruvius Britannicus'.   
Stock: 56258 

 
211. Views Downe in Kent.  
V. Richards del.t. Pollard & Jukes fecit. Pub by 
Sarejent 57 John St. Fitzroy Sq. London [n.d., c.1810.] 
Coloured aquatint. 260 x 350mm (10¼ x 13¾"). 
Narrow margins. £160 
A view of the Church of St Mary the Virgin, a Grade 
II* Listed Building in Bromley, Kent.   
Stock: 56365 

 
212. A View of Mortlake up the Thames. Vüe 
du Mortlake sur la Tamise. No.25. 
Boydell Delin & Sculp. Publish'd according to Act of 
Parliament & Sold by Jn.o Boydell Engraver at the 
Unicorn the Corner of Queen Street in Cheapside 
London. 1753 [but 1790]. 
Engraving with hand colour, 18th century watermark. 
255 x 410mm (10 x 16¼"), with large margins. Small 
hole near cattle to lower far left. £450 
Despite the title this is actually a view of The Terrace, 
Barnes, from Chiswick, before the building of the 
embankment that carries the main road. The house with 
the bay window later became the residence of the 
composer Gustav Holst. 
From a collection of John Boydell's prints published to 
celebrate him becoming Lord Major of London.   
Stock: 56323 

 
213. Vue de la Maison dite High-shot house a 
Twickenham occupée par S.A. Monseigneur le 
Duc D'Orleans depuis l'an 1800 jusqu'a l'année 
1807.  
[n.d., c.1810.] 
Rare aquatint. 345 x 450mm (13½ x 19¾"). Thread 
margins. £380 



A rare view of High Shot House (in Crown Road, 
Twickenham until demolished in 1927), home of the 
Duc d'Orleans when exiled because of the French 
Revolution. Images of Twickenham: Bamber 
Gascoigne 101.  
Stock: 56317 

 
214. [The Enthusiastic Reception of Mr. 
Palmer into Kingston June 20th 1826. If ever 
there was a free Election is has been this.] 
J.S. Alpenny June 1826.  
Lithograph. Sheet 225 x 330mm (9 x 13"). Trimmed, 
losing title at bottom and into printed border at top, 
stains. Old ink mss obscuring the text of a banner 
(''Palmer for Independence''), and added numeral 
bottom right. £130 
A view of Kingston Market, with a crowd celebrating 
the election of Charles Nicholas Pallmer (1772-1848).  
Pallmer, a Whig, was a slave-owner in the West Indies. 
As M.P. Ludershall, (1815–17) he fought against 
William Wilberforce's slave registry bill. After 
becoming MP for Surrey in this election he 
campaigned for not only for compensation for slave-
owners should ownership be banned but also Catholic 
emancipation. He did not contest the 1830 election, 
claiming 'health reasons' but in reality he was heavily 
in debt. He fled to Europe before he was made 
bankrupt the following year.   
Stock: 56368 

 

 
215. The Fox Public House on Old Windsor 
Green.  
Paul Sandby Fecit. Printed for Robert Wilkinson, 125, 
Fenchurch Street [n.d., c.1800]. 
Rare coloured aquatint. 250 x 355mm (9¾ x 14"). 
Small margins. £360 
A large tavern surrounded by trees by a pond, still 
extant as the Fox and Castle, 21 Burfield Road, Old 
Windsor. The pond has been filled in. Gunn 333.  Ex 
Collection of Sarah Baynton-Williams.  
Stock: 55981 

 
216. A View of the Streights in Dove Dale, 
near Ashbourn in Derby Shire. 48 
Jn.o Boydell Delin & Sculp. Publish'd according to Act 
of Parliament  by J. Boydell Engraver 1749. 
Very fine hand coloured engraving on 18th century 
watermarked paper, sheet 320 x 460mm (12½ x 18). 
Trimmed within plate on two sides. £380 

A view of the straits in Dovedale, a valley in the Peak 
District.   
Stock: 56251 

 
217. Corfe Castle.  
Mons: La Cave Delin. F.  Bernie Aquatint. [London,  J. 
Fittler & Weymouth, J. Love, 1791.] 
Fine aquatint, printed in sepia with wash.  Sheet 260 x 
305mm (10¼ x 12"). Trimmed to printed border, 
mounted in album paper. £360 
An oval view of the ruins of Corfe Castle, one of 
twelve views published in 'Picturesque Views of 
Waymouth, Portland, Lullworth, & Corfe Castle'. 
Abbey Scenery 339.  
Stock: 56440 

 
218. Mosaic Pavement discovered near 
Frampton in Dorsetshire in 1796. Pl. V. 
Published by Nov.r 1.st 1807 by S. Lysons. 
Hand-coloured engraving, J. Whatman watermark. 585 
x 775mm (23 x 30½"). Split in upper centre fold taped, 
slight mount burn, £320 
A Roman villa was discovered and excavated at 
Nunnery Mead in Frampton, Dorset, in 1794, including 
a mosiac with Gnostic Christian designs and forms. In 
1796 Samuel Lysons FRS (1763-1819) undertook a 
extensive survey, recording the designs. Another 
survey in 1903 found no trace of them, prompting a 
local legend that they were looted by troops on their 
way to Plymouth to sail to the Crimea. However they 
were rediscovered in 2019 by Bournemouth University 
dig, televised for BBC4's 'Digging for Britain'.   
Stock: 56253 

 
219. [Weymouth] To the King's Most 
Excellent Majesty, This View of the Town, 
Pier, & Bay, of Weymouth; is by permission, 
humbly inscribed, by His Majesty's most 
dutiful & Loyal servants, T. Jones & J. Hassell. 
Drawn & Engraved by J. Hassell. London, Publish'd 
Dec.r 1. 1795 by T. Jones, No 93, Clarges Street, & J. 
Hassell, at Mr Walker's, Printseller, Cornhill. 
Aquatint. Sheet 270 x 345mm (10½ x 13½"). Trimmed 
within plate, mounted in album paper at edges, a few 
spots. £280 
A view of Weymouth from the east, with a group 
boarding a boat for pleasure and bathing machines in 
the background. 
George III spent many summers at his brother's 
residence, Gloucester Lodge, having been advised to 
take the waters after his first bout of porphyria.   
Stock: 56360 

 
220. Easton Lodge a Seat of The Right 
Hon.ble Charles Lord Maynard in Essex.  
T. Synner Del: 1756. P.C. Canot sculp.t. [n.d., c.1756.] 
Rare & extremely large copper engraving. 590 x 
755mm (23¼ x 29¾") Tears in large margins. £450 
An elevated view of the Elizabethan Easton Lodge near 
Great Dunmow, Essex, surrounded by landscaped 
woodlands. Built in 1597, it was burned down in 1847. 
Ex Collection Hon. C. Lennox-Boyd  
Stock: 56256 



221. [Badminton House] To the Most Noble 
Henry Somerset, Duke of Beaufort, Lord High 
Steward of the City of Bristol, This View of 
Badminton House, Gloucestershire, is most 
respectfully Dedicated by The Publisher. 
On stone by L. Haghe from a drawing by M. Holmes. 
[Printed by Day & Haghe.] Published by George 
Davey, Bookseller, 1 Broad St., Bristol [n.d., c.1830.] 
Lithograph. Sheet 255 x 310mm (10  x 12¼"). Slightly 
trimmed at bottom, losing most of printers' inscription.
 £130 
Badminton House from across the lake, deer in the 
foreground. From a series of views in Gloucestershire 
and Bristol. Rare: not in Abbey.  
Stock: 56361 

 
222. A View of Carisbrooke Castle in the Isle 
of Wight Vue du Chateaue de Carisbrooke 
dans l'Isle de Wight. 
A. Menageot Pinx.t J. Hulett Sculp.t Sold by J.Boydell 
Engraver at the Unicorn the Corner of Queens Street in 
Cheapside and R. Sayer Map & Printseller at the Roe 
Buck facing Fetter Lane Fleet Street 1755. 
Very fine hand coloured engraving sheet 320 x 475mm 
(12½ x 18¾") Trimmed to plate top and bottom, false 
margin added to left and small margin on right Some 
abrasions in image. £320 
A view of the walls of Carisbrooke Castle. Two men 
and a lady on horseback ride in the foreground and 
another man sits on the grass sketching.   
Stock: 56301 

 
223. A View of Lord Duncannons House in 
the County of Kent near the Thames with 
Greenhith in the distance. Vue de la Maison du 
my Lord Duncannon, dans le Comte de Kent, 
pres de la Tamise avec Greenhith dans le 
distance. N.o19 
Jn.o Boydell Delin & Sculp. Publish'd according to Act 
of Parliament & Sold by J. Boydell Engraver at the 
Unicorn the Corner of Queens Street Cheapside 
London 1752. 
Very fine hand coloured engraving, plate 255 x 415mm 
(10 x 16½), with large margins, on 18th century 
watermarked paper.  £360 
A view of Kent with Lord Duncannon's house on the 
left, the Thames to the right and the town of 
Greenhithe. Home of the politician William Ponsonby, 
2nd Earl of Bessborough (1704 – 1793) styled 
Viscount Duncannon from 1739 to 1758.   
Stock: 56250 

 
224. West Combe, in Kent, the Seat of the 
Marchioness of Lothian.  
P. Sandby R.A. del. W. Watts sculp. Published as the 
Act directs Jan.y 1st. 1779, by W. Watts, Kemp's Row, 
Chelsea. 
Engraving with letterpress, sheet 420 x 245mm (16½ x 
9¾") large margins.  £140 
A near view of the house from the front with park 
sloping into the foreground. The letterpress describes 
the house, its location and views that can be seen from 

it. The son of the house holds an 18th century cricket 
bat.   
Stock: 56005 

 

 
225. Cannons in the County of Middlesex, 
One of the Seat of his Grace, James Duke of 
Chandos, &c. is most Humbly dedicated by his 
Graces most Obedient humble Serv.ts Geo. 
Fisher, John Wilcox & Hen.ry Chapelle 1739. 
Engraving. 420 x 570mm (16½ x 22½") very large 
margins Creasing and tears in margin. £480 
An elevation of 'Cannons', a stately home in Little 
Stanmore, Middlesex, named for the Augustinian 
canons of St Bartholomew's Hospital who owned the 
estate before the Reformation. Built by James Brydges 
(1673-1744) and completed in 1720, the building 
lastest less than 30 years. His expenditure and losses 
from the South Sea Bubble meant that his heir was left 
with such debts that he held demolition auction in 
1747, in which the contents and architectural features 
were sold. The Palladian columns now form the portico 
of the National Gallery in Tragalgar Square. 
From Colen Cambell's 'Vitruvius Britannicus'.   
Stock: 56260 

 
226. The East Front of Cannons in Middlesex, 
the Seat of his Grace, James Duke of Chandos, 
&c. To whom the Plate is most Humbly 
Inscrib'd by his Graces most Obed.t Servant 
John Price. Architect. Built, Anno 1720. 
J. Price Delin. H. Hulsbergh Sculp.t. [London: Thomas 
Badeslade & John Rocque, 1739.] 
Engraving. 390 x 645mm (15¼ x 25½") very large 
margins. Splits in centre fold taped. £480 
An elevation of 'Cannons', a stately home in Little 
Stanmore, Middlesex, named for the Augustinian 
canons of St Bartholomew's Hospital who owned the 
estate before the Reformation. Built by James Brydges 
(1673-1744) and completed in 1720, the building 
lastest less than 30 years. His expenditure and losses 
from the South Sea Bubble meant that his heir was left 
with such debts that he held demolition auction in 
1747, in which the contents and architectural features 
were sold. The Palladian columns now form the portico 
of the National Gallery in Tragalgar Square.   
Stock: 56259 

 



227. View on the River Tyne, with a distant 
View of Prudhoe Castle, &c.  
G.B. Fisher Esq.r del.t. J.W. Edy fecit. Pub.d Nov.r 1. 
1798 by J.W. Edy, Romney Row, Westminster. 
Aquating, printed in colours and hand finished, 550 x 
740mm (21¾ x 29"). Damaged. £280 
With an angler and cows in the river.   
Stock: 56432 

 

 
228. Averham Park in the County of 
Nottingham, One of the Seats of the Right 
Hon.ble Lord Lexingham deceased, now 
belonging to his Daughter, Her Grace Bridge 
Dutches of Rutland 1731. 
T. Badeslade Delin. J. Harris Sculp. [London: Thomas 
Badeslade & John Rocque, 1739.] 
Engraving. 395 x 660mm (15½ x 26") very large 
margins Splits in centre fold taped. £480 
An elevated view of Averham Park House near 
Newark, showing the former hunting lodge surrounded 
with woodland cut with avenues.   
Stock: 56261 

 
229. A View of Sheperton. No.3 
John Boydell del et sculp. Publish'd according to Act of 
Parliament by J. Boydell Engraver 1752. - & Sold by 
him at the Unicorn the Corner of Queen Elizabeth 
street Cheapside. 
Very fine hand coloured engraving. Plate 260 x 
430mm (10¼ x 17"), with large margins on three sides. 
Small margin on left. £320 
A view of Shepperton on the River Thames from 
Boydell's series of plates "Collection of One Hundred 
Views in England and Wales," published in 1770.   
Stock: 56290 

 
230. Caesars Tower and Part of Warwick 
Castle from the Island.  
P. Sandby Fecit. Publish'd Jany. 1776. by J Boydell 
Cheapside. 
Aquatint printed in sepia. 320 x 375mm (12½ x 14¾"), 
with large margins..  £550 
A view of Warwick Castle, looking up at the walls 
from an island in the Avon, from a set of four views of 
Warwick that Sandby dedicated to his pupil Charles 
Greville. Ex Collection of Sarah Baynton-Williams.  
Stock: 55985 

 

231. Part of Warwick Castle from the S.E.  
P. Sandby Fecit. Publish'd Jany. 1776. by J Boydell 
Cheapside. 
Aquatint printed in sepia, 18th century watermark; 320 
x 375mm (12½ x 14¾"), with very large margins.. 
Creasing. £330 
A view of Warwick Castle, looking up at the walls 
from the banks of the Avon, from a set of four views of 
Warwick that Sandby dedicated to his pupil Charles 
Greville. Ex Collection of Sarah Baynton-Williams.  
Stock: 55984 

 

 
232. Warwick Castle from the Lodge Hill. To 
the Right Honourable George Greville Earl of 
Warwick &c. &c. This and the following Views 
of his Ancient and Magnificent Castle, are 
Humbly Inscribed, by his Lordships most 
Obedient and most Humble Servant  Paul 
Sandby R. A. 
P. Sandby Fecit. Publish'd Jany. 1776. by J Boydell 
Cheapside. 
Aquatint, printed in sepia, 18th century watermark; 335 
x 475mm (13¼ x 18¾"), with very large margins. 
Repaired tear in margin, creasing. £360 
The first plate of four views of Warwick by Paul 
Sandby (1725 - 1809), dedicated to his pupil Charles 
Greville, who gave the secret of the aquatint method to 
Sandby. Ex Collection of Sarah Baynton-Williams.  
Stock: 55982 

 
233. The Entrance of Warwick Castle from 
the Lower Court.  
P. Sandby Fecit. Publish'd Jany. 1776. by J. Boydell 
Cheapside. 
Aquatint, printed in sepia. 345 x 480mm (13½ x 18¾"), 
with very large margins. Long printer's crease in image 
on left. £360 
A view of the walls of Warwick Castle, plate two from 
a set of four by Paul Sandby (1725 - 1809). In the 
foreground a man tries to disentangle a kite from a tree. 
Ex Collection of Sarah Baynton-Williams.  
Stock: 55983 

 
234. [Salisbury] The Town House of the City 
of New Sarum 15 Nov. 1780. Built in the year 
1579.  
S. Green Fecit. Published by S., Green I , Aug 1782. 
Rare etching with mezzotint ground. 230 x 170mm (9 x 
6¾"), very large margins. Central creasing. £320 



A large Elizabethan half-timbered house; square, with 
two bays on each side below apex roofs, a small turret 
set on a short square base, and a colonnaded walkway 
at ground level. A companion plate shows the building 
on fire.   
Stock: 55988 

 
235. Spetchley Park, Worcestershire. The 
Seat of Robert Berkeley Esq.re. 
Piringer. [n.d., c.1830.] 
Aquatint 335 x 420mm (13¼ x 16½"). Trimmed to 
plate top and bottom, wear to edges. £260 
A Palladian house built in 1811 by Robert Berkeley 
(1764-1845), designed by the Catholic architect John 
Tasker. The contents have been sold by Sotheby's in 
2019/20. See Items Ref: 54731, 54963, 54965, 54967.  
Stock: 56383 

 
236. The North View of Leeds - Castle, in the 
County of Kent. To the R:t Hon:ble Thomas 
Lord Fairfax Baron of Cameron, Proprietor of 
this Castle, This Print is humbly Inscrib'd by 
his Lordships most Obed:t Serv:ts Sam.l & 
Nath.l Buck. 
S. & N. Buck del et scu. 1735.  
Engraving. 195 x 375mm (7¾ x 14¾").  £160 
A view of Leeds Castle, southeast of Maidstone, on a 
lake on the River Len. The owner at the time was the 
grandson of Sir Thomas Fairfax of Civil War fame. 
From the series of 'Antiquities' by brothers Samuel 
(1696 - 1779) and Nathaniel Buck (1727 - 1753; fl.c.).   
Stock: 56385 

 
237. Whitby Abbey, from the South.  
W. Richardson, del.t. G. Hawkins lith. Day & Haghe, 
Lith.rs to the Queen. [York: Robert Sunter, 1843.] 
Tinted lithograph. Sheet 270 x 440mm (10¾ x 17¼"). 
Trimmed, losing the publisher's address. £240 
From 'The Monastic Ruins of Yorkshire'. See Abbey 
Scenery 381 for the de-luxe edition.  
Stock: 56384 

 

 
238. Welsh Wedding, Running Away With 
the Bride.  
J.C. Rowland Del. J. McGathey, Lith. Paradise S.t 
Liverpool. Published by T. Catherall, Eastgate Row, 
Chester. June 1st 
Rare tinted lithograph with hand colour. Sheet 280 x 
380mm (11 x 15"), with very large margins.  £260 

A bride and groom symbolically 'abscond' from a 
village, 'chased' by well-wishers. The bride wears a the 
traditional stovetop hat.   
Stock: 55947 

 

 
239. [Edinburgh from Holyrood Park.]  
D. Law. [n.d., c.1900.] 
Etching. 540 x 770mm (21¼ x 30¼"). Messy margins.
 £420 
A large prospect of Edinburgh from near St Anthony's 
Chapel, with Edinburgh Castle upper left and and the 
Nelson Monument and National Monument on the 
right.   
Stock: 56255 

 
240. Colonel John Campbell, Who Succeeded 
to the Dukedom of Argyll in April 1761. 
Jonathan Richardson Pinx.t 1721. James Basire Sculp.t. 
[n.d., c.1780.] 
Engraving. 350 x 495mm (13¾ x 19½"). Trimmed 
within plate at sides.  Very slight creasing. £180 
General John Campbell (1693-1770), 4th Duke of 
Argyll, Governor of Limerick and Privy Councillor, 
painted as a young man of 28, with a drawing book on 
his lap. He was already a lieutenant colonel and had 
served two terms in Parliament. NPG D32570.  
Stock: 56442 

 
241. The Hon.ble Caroline Lucy Douglas. 
Proof. 
Drawn by C.L.D. Engraved by W. Say Engraver to 
H.R.H. the Duke of Glocester. London: Pub.d & Sold 
by Edwd. Orme, Printseller to the King & Royal 
Family Bond Str.t Corner of Brook Street. 
Proof mezzotint. 610 x 480mm (24 x 18¾"). Trimmed 
to plate mark at top, margins agged, tear entering plate 
on right, £240 
A self-portrait of the daughter of the 1st Baron Douglas 
of Douglas, Caroline Lucy Douglas (1784-1857) 
standing on battlements. She married Vice Admiral Sir 
George Scott. Ex Collection of the Hon. Christopher 
Lennoc Boyd.  See Ref: 8282 for the pair.  
Stock: 56263 

 



242. Ancienne Porte a Stirling. Old Gate Way 
at Stirling.  
R.P. Bonington Lithog. Printed by Villain. [n.d., 
c.1828.] 
Lithograph on chine collé. Sheet  295 x 360mm (11½ x 
14¼"). Slight wrinkling on india. £280 
A view of a ruined old gateway with two women 
hanging laundry and men clearing the ground. From 
''Vues pittoresques de l'Ecosse, d'après nature''.   
Stock: 56376 

 
243. Ancienne Porte a Stirling. Old Gate Way 
at Stirling.  
P. Lauters fecit. Pernot del. [n.d., c.1830.] 
Lithograph on chine collé, with printed backing paper. 
Sheet  260 x 350mm (10¼ x 13¾"), very large 
margins. Two small tears in upper edge. £130 
A view of a ruined old gateway with two women 
hanging laundry and a man clearing the ground. A 
copy of the print by Richard Parkes Bonington for 
''Vues pittoresques de l'Ecosse, d'après nature'', even 
keeping the laundry women.   
Stock: 56375 

 

 
244. Great Court Yard, Dublin Castle.  
James Malton del: et fecit. London, Publish'd 
according to Act of Parliament July 1792 by Ja.s 
Malton & G. Cowen, Grafton Street, Dublin. 
Aquatint with hand colour. 310 x 430mm (12¼ x 17"), 
very large margins. Paper sticker in inscription area.
 £350 
From James Malton's 'A Picturesque and Descriptive 
View of the City of Dublin', 1792-5. Abbey Scenery: 
473; Bonar-Law 2, p.31, state i of ii.  
Stock: 56086 

 
245. Cromwell's Bridge, Glengariffe.  
Lithographed & Published by Newman & C.o. 48, 
Watling Street, London. [n.d., c.1840] 
Tinted lithograph. Sheet 330 x 440mm (13 x 17¼"), 
with large margins.  £190 
A view of a ruined bridge of the Cromwell era, 
showing four of the five original arches, of which only 
one survives. 
Probably from a series of 'Twelve Views in Ireland 
From Drawings taken on the Spot', one of two volumes 
with the same title published by Newman & Co, circa 
1840. See Abbey 469.  
Stock: 55940 

 
246. Glengariffe Cove, Co. Cork.  
Lithographed & Published by Newman & C.o. 48, 
Watling Street, London. [n.d., c.1840] 
Tinted lithograph. Sheet 330 x 440mm (13 x 17¼"), 
large margins.  £190 
Glengarriff harbour, County Cork. 
Probably from a series of 'Twelve Views in Ireland 
From Drawings taken on the Spot', one of two volumes 
with the same title published by Newman & Co, circa 
1840. See Abbey 469.  
Stock: 55945 

 
247. The Black Valley, Killarney.  
Lithographed & Published by Newman & C.o. 48, 
Watling Street, London. [n.d., c.1840] 
Tinted lithograph. Sheet 330 x 440mm (13 x 17¼"), 
large margins.  £160 
The Black Valley (or Cummeenduff), so remote that it 
was connected to the electricity and telephone 
networks only in 1976. 
Probably from a series of 'Twelve Views in Ireland 
From Drawings taken on the Spot', one of two volumes 
with the same title published by Newman & Co, circa 
1840. See Abbey 469.  
Stock: 55939 

 
248. [Muckross Lake] Torc Lake, Killarney, 
from Brickeen Bridge.  
Lithographed & Published by Newman & C.o. 48, 
Watling Street, London. [n.d., c.1840] 
Tinted lithograph. Sheet 330 x 440mm (13 x 17¼"), 
large margins.  £190 
View of the Muckross Lake (or Middle Lake or Torc 
Lake) of the Lakes of Killarney in County Kerry, 
Ireland.  
Probably from a series of 'Twelve Views in Ireland 
From Drawings taken on the Spot', one of two volumes 
with the same title published by Newman & Co, circa 
1840. See Abbey 469.  
Stock: 55938 

 
249. Mucross, Abbey, Killarney.  
Lithographed & Published by Newman & C.o. 48, 
Watling Street, London. [n.d., c.1840] 
Tinted lithograph. Sheet 330 x 440mm (13 x 17¼"), 
with large margins.  £160 
The ruins of Muckross Abbey, a 14th century 
Franciscan friary. 
Probably from a series of 'Twelve Views in Ireland 
From Drawings taken on the Spot', one of two volumes 
with the same title published by Newman & Co, circa 
1840. See Abbey 469.  
Stock: 55942 

 
250. Old Weir Bridge, Killarney.  
Lithographed & Published by Newman & C.o. 48, 
Watling Street, London. [n.d., c.1840] 
Tinted lithograph. Sheet 330 x 440mm (13 x 17¼"), 
large margins.  £190 
A 16th century bridge at ''Meeting of the Waters'', 
where the three Killarney lakes join, shown before the 
recent restoration.  



Probably from a series of 'Twelve Views in Ireland 
From Drawings taken on the Spot', one of two volumes 
with the same title published by Newman & Co, circa 
1840. See Abbey 469.  
Stock: 55943 

 
251. Ross Castle, Killarney.  
Lithographed & Published by Newman & C.o. 48, 
Watling Street, London. [n.d., c.1840] 
Tinted lithograph. Sheet 330 x 440mm (13 x 17¼"), 
with very large margins.  £190 
Ross Castle, a 15th-century tower house and keep on 
the edge of Lough Leane, the ancestral home of the 
Chiefs of the Clan O'Donoghue. 
Probably from a series of 'Twelve Views in Ireland 
From Drawings taken on the Spot', one of two volumes 
with the same title published by Newman & Co, circa 
1840. See Abbey 469.  
Stock: 55941 

 

 
252. Torc Waterfall, Killarney.  
Lithographed & Published by Newman & C.o. 48, 
Watling Street, London. [n.d., c.1840] 
Tinted lithograph. Sheet 440 x 330mm (17¼ x 13"), 
large margins.  £180 
Torc Waterfall, on the Owengarriff River as it drains 
from the Devil's Punchbowl corrie lake on Mangerton 
Mountain. 
Probably from a series of 'Twelve Views in Ireland 
From Drawings taken on the Spot', one of two volumes 
with the same title published by Newman & Co, circa 
1840. See Abbey 469.  
Stock: 55944 

 
253. Albertus II.  
C. de pas exc. 
Engraving, 17th century watermark. Sheet 145 x 
105mm (5¾ x 4"). Trimmed within plate. £95 
Albert the Magnanimous (1397-1439) of the House of 
Hapsburg,, elected King of the Romans as Albert II 
(although never crowned Holy Roman Emperor), as 
well as Duke of Austria and king of Hungary, Croatia 
and Bohemia. He is best known for the expulsion of 
the Jews from Vienna in 1420: on March 12th 1421, 92 

men and 120 women who were still in Vienna were 
burned at the stake south of the city walls. 
From a series of equestrian portraits of the Holy 
Roman Emperors by Crispijn de Pass the Elder.   
Stock: 56348 

 
254. [Eleonora Gonzaga] Ferdinandi II Uxor, 
Dei Gratia Imperatrix semper Augusta 
Germaniæ, Hungariæ et Bohemiæ Regina, 
Austriæ, Ardux Burgundiæ Dux &. 
Balthasar Moncornet excū. [n.d., c.1660.] 
Engraving. 155 x 115mm (6 x 4½"), very large 
margins.  £130 
A half-length portrait of Eleonora Gonzaga (1598-
1655), daughter of the Duke of Mantua, second wife of 
Holy Roman Emperor Ferdinand II.   
Stock: 56403 

 
255. [Maria of Austria] Serenissima et 
Augustissima Domina Domina Maria Rom 
Imperatrix. Germ. Hung. et Bohemiæ Regina. 
Infans Hispaniarum. 
Balthasar Moncornet excū. [n.d., c.1660.] 
Engraving. 155 x 115mm (6 x 4½"), very large 
margins. Staining. £130 
A half-length portrait of Archduchess Maria of Austria 
(1528-1603), daughter of Charles V and brother of 
Philip II of Spain, empress consort and queen consort 
of Maximilian II, Holy Roman Emperor, King of 
Bohemia and Hungary.   
Stock: 56402 

 
256. Vladislaus IV. Par la Grace de Diev Roy 
de Pologne.  
Balth Moncornet excū. [n.d., c.1660.] 
Engraving. 155 x 115mm (6 x 4½"), very large 
margins. Tear in bottom margin taped. £160 
A half-length portrait of Vladislaus IV (1595-1648), 
King of Poland, Grand Duke of Lithuania and titular 
King of Sweden.   
Stock: 56404 

 
257. Gabriel Bethlen D.G. Princeps 
Transsylvaniæ, Part Regni Hungariæ DNS et 
Siculorum Comes, ect.  
Balth Moncornet excū. [n.d., c.1660.] 
Engraving. 155 x 115mm (6 x 4½"), very large 
margins. Small stain. £160 
A half-length portrait of Gabriel Bethlen (or Bethlen 
Gábor, 1580-1629), Prince of Transylvania and King-
elect of Hungary from 1620 to 1621, although he never 
controlled the whole country.   
Stock: 56407 

 
258. [Armand Jean du Plessis] Armand 
Cardinal de Richlieu Duc et Pair de France 
Grand M. Chef et Sur:Intendant de la 
Navigation Gouvernateur , et Lieuten.t g.nal 
poun le Roy au pais de Bretaigne. 
B. Moncornet ex. [n.d., c.1660.] 
Engraving. 155 x 115mm (6 x 4½"), very large 
margins. Stains. £140 



A half-length portrait of Cardinal Richelieu (1585-
1642), French clergyman and statesman.   
Stock: 56408 

 
259. [Anne of Austria] Anne DAustriche 
Royne de France et de Navarre.  
Balt. Moncornet excud avec Privilege du Roy [n.d., 
c.1660]. 
Engraving. 155 x 115mm (6 x 4¼"), very large 
margins.  £160 
Anne of Austria (1601-1666), eldest daughter of Philip 
III of Spain, queen of France as the wife of Louis XIII, 
regent for her son, Louis XIV, 1643-51.   
Stock: 56416 

 

 
260. [Louis Auguste de Bourbon]  
Serenissimo Principi Ludovico Augusto 
Borbonio, Dei gratia Dombarum Principi, Duci 
Cenomanensi et Albermallensi Comiti 
Augensi... 
F. de Troye pinx. Petr. Drevet sculp. [in image] [n.d., 
c.1695.] 
Rare engraving. 510 x 410mm (20 x 16"). Time 
stained, small margins. £360 
Three-quarter length portrait of Louis-Auguste de 
Bourbon (1670-1736) as a young man, in armour, 
gesturing towards a battle behind.  
The illegitimate son of Louis XIV and his official 
mistress, Madame de Montespan, Louis-Auguste was 
legitimised aged three by letters patent. In 1695 he was 
made Grand Master of the Artillery, at which time he 
probably commissioned this portrait as a propaganda 
piece, showing him as an active soldier rather than a 
courtier. When Louis XIV died in 1717 Louis was 
made co-regent with Philippe II, duc d'Orléans, but was 
outmaneuvered by him and lost his role. After a plot in 
which he attempted to get Philippe replaced as regent 
by Philp V of Spain, Louis was imprisoned 1715-20. 
At that time Philip had Louis's printed portraits 
supressed, making surviving examples rare.   
Stock: 56441 

261. [Elizabeth of France] D Elisabethæ 
Borboniæ Principi  serenissimæ Philippi in 
Hispaniarum Indiarumq. Coniugi 
Ineomparabili.  
[Balthasar Moncornet, n.d., c.1660.] 
Engraving. 155 x 115mm (6 x 4¼"), very large 
margins.  £130 
Elisabeth of France (or Isabella of Bourbon, 1602-
1644), eldest daughter of Henry IV of France, wife of 
Philip IV of Spain.   
Stock: 56401 

 
262. Henry de Lorraine Comte de Harcourt 
General des Armees du Roy en Italie.  
[Balthasar Moncornet, n.d., c.1660.] 
Engraving. 155 x 115mm (6 x 4¼") very large margins. 
 £130 
Henri de Lorraine (1601-66), count of Harcourt, count 
of Armagnac, count of Brionne and viscount of 
Marsan. During the Franco-Spanish War (1635-59) he 
commanded the French army at the Siege of Turin 
(1640, seen in the background in this portrait)), taking 
the city after three months.   
Stock: 56414 

 
263. Messire Isaac De Laffemas Con.er du 
Roy en ses Conseilz d'Estat & prive M.e des 
Requestes ordinaires de son hostel, Lieutenant 
Civil en la ville Prevoste & vicomté des Paris. 
[Balthasar Moncornet, n.d., c.1660.] 
Engraving. 155 x 115mm (6 x 4¼"), very large 
margins.  £130 
Isaac de Laffemas (c. 1587-1657), French poet and 
playwright, lieutenant civil de la prévôté de Paris, 
author of 'L'histoire du commerce de France', 1606.   
Stock: 56399 

 
264. [François Leclerc du Tremblay] Vraye 
effigie du R.P. Joseph de Paris predicateur 
Capuchin Provincial de Tournaine superior 
des missions estrangers er de Poitou fondateur  
des Religieuses de Calvaire   A rendu lespirit 
entre les mains de ses superieurs  le December 
1638. 
[Balthasar Moncornet, n.d., c.1660.] 
Engraving. 155 x 115mm (6 x 4¼"), very large 
margins.  £140 
François Leclerc du Tremblay (1577-1638, also known 
by his monastic name Father Joseph), a Capuchin friar 
who was the confidant and agent of Cardinal Richelieu. 
He was the original 'éminence grise' (grey eminence), a 
powerful advisor working behind the scenes.   
Stock: 56412 

 
265. Madame Louise-Elizabeth de France 
Duchess de Parme. La Terre.  
J M Nattier pinxit. J S Negges sc et exc. [n.d., c.1770.] 
Mezzotint. 275 x 350mm (10¾ x 13¾"). Trimmed to 
plate at bottom, narrow margins elsewhere, repaired 
tears. £260 



A portrait of Marie Louise Élisabeth of France (1727-
5) as 'Earth', one of a set of the daughters of Louis XV 
as the Four Elements.   
Stock: 56388 

 
266. [Marie de Bourbon] Anne Marie de 
Bourbon Fille de Monseigneur le Duc 
D'Orleans Souve.ne de Dombes Duchesse de 
Montpensier etc. 
B. Moncornet excū. [n.d., c.1660.] 
Engraving. 155 x 115mm (6 x 4¼") very large margins. 
 £130 
Marie de Bourbon (October 1605-27), Duchess of 
Montpensier and Duchess of Orléans after her marriage 
to Gaston de France, Duke of Orléans, the younger 
brother of Louis XIII and heir presumptive. She died 
aged 21, shortly after childbirth.   
Stock: 56415 

 
267. Maria de Medicis. Trium Regnum 
Mater. 
B. Moncornet excū. [n.d., c.1660.] 
Engraving. 155 x 115mm (6 x 4¼"), very large 
margins. Crease on left top. £140 
Marie de' Medici (1575-1642), wife of Henry IV of 
France and mother of Louis XIII, Elisabeth, Queen of 
Spain, and Henrietta Maria, Queen of England.   
Stock: 56417 

 

 
268. A View from the Port of Marseilles. 
L'Interieur du Port de Marseilles 
Vernet Pinx.t J Boydell Sculp.t Sold by I. Boydell 
Engraver in Cheapside, 1762. 
Very scarce hand coloured engraving on 18th century 
water marked paper. Plate 255 x 395mm (10 x 15½), 
with large margins.  £280 
A busy scene in the port of Marseille in the south of 
France. Crowds of people stand with their goods as 
workers load and unload the ships. One ship seems to 
have capsized. After Claude-Joseph Vernet's Intérieur 
du port de Marseille.   
Stock: 56297 

 
269. Marguerite Charlote  de Montmorenci 
Princesse de Condé Pr.re Princesse du Sang.  
Par Son tres-humble serviteeur Balt. Montcornet. 
Engraving. 155 x 115mm (6 x 4¼"), very large 
margins.  £140 
Charlotte Marguerite de Montmorency (1594-1650) 
married Henri de Bourbon, Prince de Condé aged 15, 

on the orders of the elderly Henry IV who wanted her 
on hand as a mistress. However the newly-weds fled to 
Brussels to thwart the ploy, only returning after the 
king's death.   
Stock: 56413 

 
270. Prospectus Collegii quatuor Noationum 
Parisiis. Veüe et Perspective du College des 
quatres Nations, de Paris. 
[Raimondini. n.d., c.1760.] 
Engraving, 320 x 430mm (12¾ x 17"). Faint crease in 
centre of image. £220 
A view d'optique of the Collège des Quatres Nations 
(now the Institut de France) in Paris. Vues d’optique 
are hand-colored etchings and engravings intended to 
be viewed through a convex lens. The devices, known 
variously as zograscopes, optiques, optical machines 
and peepshows, were an optical entertainment of the 
late 18th and early 19th centuries. Vues d’optiques 
were rendered in high-key color and dramatic linear 
perspective, which enhanced the illusion of three-
dimensionality when viewed through the lens.   
Stock: 9123 

 
271. Isles S.t Marcou. Lieu.t Cha.s P. Price, 
Commandant. Situated about 15 Miles from La 
Hogue on the Coast of France._ Was attacked 
by the French on the 7.th May 1798. with 52 
Gun Brigs & Flatts, Carrying from 6 to 7000 
Men. _ But obliged them to retreat with great 
loss _ one of the Boats was taken & 7 or 8 
Sunk, full of Troops. 
[Laurie and Whittle, 53 Fleet Street, London 1798] 
Fine hand coloured engraving, sheet 320 x 475mm 
(12½ x 18¾") Laid on linen. Trimmed losing 
publication line. False margin added on left. £230 
View of the Islands of St. Marcouf in the English 
Channel off the coast of France with description of the 
Battle of the Îles Saint-Marcouf; a French attack on the 
British garrison there. Lieutenant Charles Papps Price 
(1750 - 1812), was captain of the gunvessel Badger and 
commanded the British occupation.   
Stock: 56302 

 
272. Invalidorum Militum Hospitium Regium 
Berolini Hospital Real por los Soldados 
invalidos a Berlin. 
[Raimondini. n.d., c. 1760.] 
Coloured engraving, 325 x 430mm. 12¾ x 17". Faint 
central crease. Time stained. £180 
A vue d'optique of the Royal hospital for injured 
soldiers in Berlin. Vues d’optique are hand-colored 
etchings and engravings intended to be viewed through 
a convex lens. The devices, known variously as 
zograscopes, optiques, optical machines and 
peepshows, were an optical entertainment of the late 
18th and early 19th centuries. Vues d’optiques were 
rendered in high-key color and dramatic linear 
perspective, which enhanced the illusion of three-
dimensionality when viewed through the lens.   
Stock: 9122 

 



273. A View of the Temple of Jupiter 
Olympus at Athens. Vue du Temple de Jupiter 
Olimpien a Athens. 
LeRoy delin J.Boydell excudit. Sold by H, Overton at 
White Horse without Newgate. 
Fine hand coloured engraving on 18th century water 
marked paper. Plate 245 x 350mm (9¾ x 13¾), with 
large margins.  £280 
A unique view of the Temple of Olympian Zeus in 
Athens (Olympieion) showing the ruin built up with 
shops trading in contrast to the sparse open space 
Museum that it has become today.   
Stock: 56299 

 
274. The Greek Maid.  
[n.d., c.1825.] 
Lithograph. Sheet 280 x 220mm (11 x 8¾").  £140 
Portrait of a young girl, with a temple and battle scene 
in the background.   
Stock: 56377 

 
275. A View of Florence Taken without the 
Cross Gate near the River Arno.  
Jo Zocchi Delin.t Parr Sculp.t. Publish'd According to 
Act of Parliament. London Printed for R. Sayer Map & 
Printseller opposite Fetter Lane Fleet Street. and J. 
Boydell Engraver at the Unicorn the Corner of Queen 
Street Cheapside. 
Very fine hand coloured engraving on J Whatman 
paper water marked 1808. Plate 300 x 450mm (11¾ x 
17¾). Trimmed to plate on right side and small 
margins on the other three. £280 
A view in Florence Italy showing fisherman at work.   
Stock: 56294 

 

 
276. The Church of Santa Maria della 
Rotonda at Rome. It was the famous Pantheon 
of the Antients erected 30 years before the 
birth of our Saviour. L'Eglise de Santa Maria... 
Seemond Delin.t Bowles Sculp.t. Printed for Robert 
Wilkinson, 58 Cornhill, & Bowles & Carver, 69 St. 
Paul's Church Yard. 
Very fine hand coloured engraving, plate 285 x 425mm 
(11¼ x 16¾), with large margins.  £360 
A view of the Catholic church Basilica of St. Mary and 
the Martyrs which has been there since the year 609 
and the square out front with the fountain. The site 
used to be a Roman temple commissioned by Marcus 
Agrippa during the reign of Augustus (27 BC – 14 
AD). It was rebuilt by the emperor Hadrian after it 

burnt down and probably dedicated c. 126 AD; the date 
of construction is unknown as Hadrian chose not to 
inscribe the new temple.   
Stock: 56296 

 
277. The Church of St. Mary y.e Great at 
Rome With y.e additional Buildings on each 
side. Also y.e Antique Collumn brought hither 
from y.e Temple of Peace by Pope Paul V. 
L'Eglise de St. Marie Majeure a Rome avec les 
Batiments... 
Piranesi Delin.t Bowles Sculp.t. London. Printed for 
Robert Wilkinson, 58 Cornhill, & Bowles & Carver, 69 
St. Paul's Church Yard. 
Very fine hand coloured engraving on J Whatman 
Turkey Mill paper water marked 1819. Plate 300 x 
430mm (11¾ x 17), with large margins.  £320 
A view of the Basilica of Saint Mary Major and the 
piazza in Rome, with the antique column from the 
Forum of Vespasian.   
Stock: 56295 

 

 
278. The Ælian Bridge and Castle of St. 
Angelo, with part of the City of Rome. Le Pont 
d'Ælian et le Chateaux de St. Angelo, avec 
partie de la Ville de Rome. No.13 
Printed for Robert Wilkinson, 58 _ in Cornhill & 
Bowles & Carver 69, St. Pauls Church Yard, London. 
Very fine hand coloured engraving plate 280 x 420mm 
(11 x 16½), with large margins. Two small tears in 
margins. £360 
A general view of Rome, looking up the Tiber past the 
Ponte Sant'Angelo and Castel Sant'Angelo (the 
Mausoleum of Hadrian) to the dome of St Peter's 
Basilica in the distance.   
Stock: 56293 

 
279. 61. The Church of St. Peter at Rome. 
L'Eglise de St. Pierre a Rome. Built in the 
Pontificates of Pope Juilius II. Paul III. and 
Paul V. _Was more than 140 Years in 
compleating._Bramante, Michael Angelo, &c. 
Architects. 
London. Printed for Bowles & Carver. No.69. St.Paul's 
Church Yard. 
Very fine hand coloured engraving plate 280 x 420mm 
(11 x 16½), with large margins.  £380 



A bird's-eye view of Papal Basilica of Saint Peter in the 
Vatican with the Colonades of the St. Peter Plaza 
planned by Gian Lorenzo Bernini.   
Stock: 56292 

 
280. [Grand Canal Venice.] Pars Canalis 
magni ultra pontem Hebræorum  Venetüs.  
Partie du Grand Canal plus outre du Pont de 
Juif à Venice.  
Cum Gratia et Privelegio Sac: Cæs: Majestis.  Georg 
Balth. Probst excud.  Aug.t [n.d., 1770]. 
Coloured engraving. 305 x 405mm (12 x 16"). Slight 
creasing down centre. £320 
A vüe-d'optique of Venice, designed to be viewed 
through a zograscope, a device that created perspective. 
It shows gondolas on the Grand Canal near the junction 
of the Cannaregio Canal, on which can be seen the 
Ponte delle Guglie. The title is in four languages; 
above is the title in French, reversed for the 
zograscope.   
Stock: 56324 

 

 
281. That Part of the Grand Canal which at 
the left extends to the Palace of the Valareno 
Family; having in front the Church of St 
Jeremiah, and the entrance of the Royal Canal 
called Canaregio,  and  beyond its  Briedge  the 
Dwelling houses of the Jews. 
Mich.l Mariesche delin.  T.Bowles fecit. [n.d., c.1745.] 
Engraving with original colour. Sheet 300 x 400mm 
(11¾ x 15¾"). Trimmed within plate, bottom right 
corner snipped, tear in right edge taped. £260 
A view looking across the Grand Canal towards the 
Cannaregio district, with the bridge into the Jewish 
ghetto. In the foreground are gondolas.   
Stock: 56468 

 
282. Vuë du Y devant Amsterdam.  
S. Fokke ad viv. del.Gravé par Jean Bened. Winckler. 
Se vend à Augsburg au Negoce commun de l'Academie 
Imperiale d'Empire des Arts libereaux avec Privilege 
des Sa Majeste Imperiale et avec Defense de n'en faire 
Copie. 
Coloured engraving. 320 x 430mm (12½  x 17") ver 
large margins. Stains in margins, creased bottom right 
corner. £320 
A vue d'optique of Amsterdam, designed to be viewed 
through an optical viewer called a zograscope, with the 

title in reverse above the image.  A very dramatic 
skyline. 
By Simon Fokke (1712-84), a Dutch engraver and 
etcher working for the Amsterdam book trade as well 
as a collector.   
Stock: 56444 

 
283. [Amelia van Solmes, Princess of Orange] 
Amalia Dei gratia principissa Arausionensium; 
Comitissæ Nassaviæ...  
[after Anthony van Dyck.] Balthasar Moncornet excū. 
[n.d., c.1660.] 
Engraving. 155 x 115mm (6 x 4½"), very large 
margins.  £120 
A half-length portrait of Amelia von Solms-Braunfels 
(1602-75), wearing low cut dress, pearl jewellery and a 
large lace collar. She was maid-of-honour to Elizabeth 
Stuart, the exiled Queen of Bohemia, until her marriage 
to Frederick Henry, Prince of Orange and stadholder of 
the United Provinces of the Netherlands. 
One of a series of portraits after Anthony van Dyck, 
via engravings by Pieter de Jode II and others.   
Stock: 56397 

 

 
284. [Ambrogio Spinola] Ambroise Spinola 
Marquis de Seste Duc de San Severin, General 
de L'Armée du Roy d'Espaigne. 
Balthasar Moncornet excū. [n.d., c.1660.] 
Engraving. 155 x 115mm (6 x 4½"), very large 
margins.  £130 
A half-length portrait of Marquis Ambrogio Spinola 
(1569-1630), Genoese condottiero, almost half-length, 
facing front, wearing armour breast-plate, ruff and 
Order of the Golden Fleece. He served Spain in the 
several wars in Flanders, gaining fame for the capture 
of Breda (1624) but spending all of the vast fortune of 
his family funding the wars.   
Stock: 56400 



285. [Marie Madeleine de Vignerot] Tres 
Haulte et tres Puissante Dame Dame Marie de 
Wignerod Duchese d'Aigvillon. Per son  tres-
humble serviteur Balt Moncornet aux  
Privilegio. 
[n.d., c.1660.] 
Engraving. 155 x 115mm (6 x 4¼"), very large 
margins. Tear in bottom margin taped. £160 
A half-length portrait of Marie Madeleine de Vignerot 
du Pont de Courlay (1604-75), Duchesse d'Aiguillon, 
in lace trimmed dress, holding fan and flower. A stag-
hunting scene can be seen behind. 
The niece of Cardinal Richlieu, she is remembered for 
her charitable work and her patronage of the arts and 
sciences. She helped with the establishment of the 
Bicêtre Hospital for foundlings and the re-organizing 
of the Hôtel-Dieu de Paris, and personally founded and 
funded the Hôtel-Dieu de Québec for the colonists of 
New France. Through her patronage of mathmatician 
Marie Crous she helped introduce the decimal system 
to France.   
Stock: 56398 

 
286. [John II Casimir Vasa] Casimir,  Prince 
de Poloigne... par son tres-humble Serviteur 
Balt. Moncornet. 
B. Moncornet excudit. Avec privilegio [n.d. c.1660.] 
Engraving. 165 x 115mm (6½ x 4½") very large 
margins.  £160 
John II Casimir Vasa (1609-1672), King of Poland and 
Grand Duke of Lithuania, last ruler from the House of 
Vasa, abdicated 1668.   
Stock: 56409 

 

 
287. [A Traveler in a Kibitka]  
AOrlowski 19. Imprimé à St Petersbourg chez 
Beggrow in ink [c.1821.] 
A rare lithograph, with a crown stamp on right. Printed 
area 400 x 575mm (15¾ x 22¾").  £680 
A trioka / Kibitka, hooded cart (three-horses abreast) 
sledge being driven down a rustic road, after Alexander 
Osipovich Orlowsky (1777-1832). 
After fighting with the partisan group led by Thadeusz 
Kosciuszko in the Polish liberation movement and 
uprising of 1794, Orlowski moved to Russia in 1802 
where he became a court artist for the Grand Duke 
Konstantin Pavlovich in St Petersburg. In 1816 he was 
one of the first artists to produce lithographs in Russia  
Stock: 55965 

288. [A Town Carriage.]  
AOrlowski 20. Lithog de J. Beggrow, St. Petersburg 
[c.1821.] 
A rare lithograph, with a crown stamp on right. Printed 
area 400 x 575mm (15¾ x 22¾"). Small margins £680 
A four-wheeled Droshky carriage drawn by two horses, 
carrying a driver and passenger with a monocle 
through a town, after Alexander Osipovich Orlowsky 
(1777-1832). 
After fighting with the partisan group led by Thadeusz 
Kosciuszko in the Polish liberation movement and 
uprising of 1794, Orlowski moved to Russia in 1802 
where he became a court artist for the Grand Duke 
Konstantin Pavlovich in St Petersburg. In 1816 he was 
one of the first artists to produce lithographs in Russia.   
Stock: 55966 

 
289. [A Russian two-horse sledge.]  
AOrlowski 1820. Lithog de J. Beggrow, St. Petersburg 
[c.1821.] 
A rare lithograph, with a crown stamp on right. Printed 
area 400 x 575mm (15¾ x 22¾"), large margins.  £650 
A sledge drawn by two horses, carrying a driver and 
officer, passing a walled town, after Alexander 
Osipovich Orlowsky (1777-1832). 
After fighting with the partisan group led by Thadeusz 
Kosciuszko in the Polish liberation movement and 
uprising of 1794, Orlowski moved to Russia in 1802 
where he became a court artist for the Grand Duke 
Konstantin Pavlovich in St Petersburg. In 1816 he was 
one of the first artists to produce lithographs in Russia.   
Stock: 55967 

 

 
290. [A Troika.]  
AOrlowski 1819. Lithog  de J. Beggrow. [c.1821.] 
A rare lithograph, with a crown stamp on right. Printed 
area 400 x 575mm (15¾ x 22¾"), very large margins. 
 £650 
A trioka (i.e. three-horses abreast) carrying an officer 
being driven past a village, after Alexander Osipovich 
Orlowsky (1777-1832). 
After fighting with the partisan group led by Thadeusz 
Kosciuszko in the Polish liberation movement and 
uprising of 1794, Orlowski moved to Russia in 1802 
where he became a court artist for the Grand Duke 
Konstantin Pavlovich in St Petersburg. In 1816 he was 
one of the first artists to produce lithographs in Russia.   
Stock: 55968 

 



291. Christianus IV. Par la Grace de Diev 
Roy de Denmark.  
Balth Moncornet excud [n.d., c.1660]. 
Engraving. 155 x 115mm (6 x 4½"), very large 
margins.  £160 
A half-length portrait of Christian IV of Denmark 
(1577-1648), who reigned for nearly 60 years.   
Stock: 56405 

 
292. Marie Eleonore D. G. Royne de Suedois.  
Balthasar Moncornet [n.d., c.1660]. 
Engraving. 155 x 115mm (6 x 4½"), very large 
margins.  £160 
A half-length portrait of Maria Eleonora of 
Brandenburg (1599-1655), Queen of Sweden as the 
consort of King Gustav II Adolph.   
Stock: 56406 

 
293. Salle de cuirasses dans l'arsenal de 
Soleure Contenant près de 2000 cuirasses 
complettes. 
Lith.e de Nicolas Hosch à Basle. J. Senn delineavit. 
[Basle, c.1820.] 
Rare  £230 
The interior of the 'Alte Zeughaus' (Old Arsenal) of 
Solothurn, with complete suits of armour seated at a 
round table. 
Built c.1610, the building is now a museum, with 200 
of their 400 suits of armour on display in the old dining 
room.   
Stock: 56439 

 

 
294. Afbeelding van Algiers, en het 
Omleggende Land. Wanneerde Moullie 
W.N.W. een half Myl van uw is na't Lveen 
Geteekend door Martinus Lambrechts, 
Captein ter Zee 1734. 
[Amsterdam: Johannes van Keulen II, c.1734.] 
Rare etching with engraving. 330 x 630mm (13 x 
24¾"), very large margins. A little restoration to tears 
in margins. £390 
A view of Algiers from the sea, with a 17-point key. It 
was drawn by Martinus Lambrechts, a sea-captain who 
regularly patrolled the area protecting Dutch merchants 
from the Barbary pirates, and who published 
'Handboekje voor den Zeeleerling' (Handbook for the 
sea-farer) in 1731. The dedication is to Reynier 
Crabeth, a former Mayor of Gouda and commissioner 
of the admiralty of Amsterdam. 

The van Keulen family were the premier sea chart 
publishers in Amsterdam from the the 1680s to the 
beginning of the 19th century.   
Stock: 54908 

 
295. Indian Gratitude. Peruvians Attending 
Las Cassas.  
London Published by Dean & Co. Threadneedle Street. 
[n.d. c.1845.] 
Very rare mezzotint and etching, with hand-colouring 
and gum-arabic. 190 x 220mm (7¾ x 8¾"), very large 
margins.  £230 
Bartolome de las Casas (1484-1566) was a 16th 
century Spanish Dominican priest, and the first resident 
Bishop of Chiapas in Mexico, He defended the rights 
of indigenous Peruvians against the slavery imposed on 
them by the Spanish Conquistadors. Here depicted on 
his deathbed, attended by grateful Peruvian Indians.   
Stock: 56287 

 

 
296. D. Benjamin Franklin, et vita inter 
Americanos acta, et magnis electricatis 
periculis clarus. 
J.E. Haid sculp. [after Benjamin Wilson]. A.V. 1778. 
Scarce mezzotint. 225 x 140mm (8¾ x 5½"), with large 
margins.  £850 
A head and shoulders portrait of Benjamin Franklin 
(1706-90), wearing a wig, without spectacles. 
This is the scarce first version: two years later Haid re-
engraved the plate, retaining the title but replacing the 
image with the portrait by Charles Nicolas Cochin fils, 
the more famous image of Franklin wearing spectacles 
and fur hat.   
Stock: 56455 

 



297. [Robert E. Lee] Sold by authority of the 
Lee Memorial Association for the erection of a 
monument at the Tomb of Genl. R.E. Lee, at 
Washington & Lee University, Lexington, 
Virginia. 
After a Photo from Life. A.B. Walter Eng. Entered 
according to Act of Congress in the Year 1870 by 
Bradley & Co [...]. W. W. Bostwick & Co. 177 & 178 
West 4th Street, Cincinnati, Ohio, General Agents for 
the Lee Memorial Association 
Stipple on steel, facimile signatures of Lee, Chas. A. 
Davidson &  Genl. W. N. Pendleton. 580 x 520mm 
(22¾ x 20½"), with large margins.  £160 
A head and shoulders portrait of Confederate General 
Robert E. Lee (1807-70), published to raise money for 
a memorial and mausoleum, eventually completed in 
1883.   
Stock: 56254 

 

 
298. [Stephen Price, Esq.re.]  
[S.W. Reynolds, Junr,, Pinxt. S.W. Reynolds, Sculpt. 
Engraver to the King.] [Published by S.W. Reynolds, 
Bayswater.] [n.d., c.1826.] 
Fine mezzotint, proof before all letters. 360 x 255mm 
(14¼ x 10"),  with large margins. Plate uncleaned. 
 £360 
Stephen Price (1782-1840), American theatrical 
manager and impresario, seated with books behind. 
The portrait was drawn, engraved and published by 
Samuel William Reynolds, during Price's tenure as 
manager of the Theatre Royal, Drury Lane (1826-30). 
He used the position to encourage English stage stars 
to tour the US and appear in his own Park Theatre in 
New York. Whitman 242.  
Stock: 56395 

 

 
299. San Francisco in 1859. This view of San 
Francisco is a correct drawing from a 
Photograph,  by G.R. Fardon, taken in front of 
Judge Freelon's residence, on Russian Hill, a 
short distance north of Pacific Street. [...] 
Published by Hutchings & Rosenfield, No. 145 
Montgomery Street [c.1859]. 
Scarce wood engraving with letterpress. Printed area 
180 x 370mm (7 x 14½").  £680 
A locally-published view of San Francisco from 
Pacific Heights.  
G.R. Fardon, a pioneer of photography, developed a 
process of taking images that had been captured on 
glass plate negatives and reproducing them on paper. 
His landmark. photographs of San Francisco in the 
1850s were the first published compilation of 
photographs done of any American city.   
Stock: 56394 

 
300. East View of Sydney.  
V. Woodthorpe sc. Published Dec. 24. 1803, by 
M.Jones Paternoster Row. 
Hand-coloured stipple, sheet 125 x 210mm (4¾ x 
8¼"). Cut to platemark. £190 
Early view of Sydney, from 'The History of New South 
Wales [...]' supposedly by the famous pickpocket 
George Barrington (first published 1802), although 
there is no evidence of his involvement with the book, 
and London publishers used his name without scruples.  
This view, as McCormick notes, is a mirror-image of 
an engraving published in David Collins' 'An Account 
of the English Colony' (London, 1798), itself after a 
watercolour by Edward Dayes. The source has been 
augmented with the addition of an Aboriginal 
Australian aiming a spear at a British settler, drawing 
parallels with violence against settlers often depicted in 
prints such as those documenting Cook's voyages. Tim 
McCormick, 'First Views of Australia 1788-1825', 
p.276; for another view of Sydney from the series see 
ref. 15718.  
Stock: 56330 

 
301. Departure of the Arctic Expedition. The 
''Alert'' and the ''Discovery'' Leaving 
Portsmouth Harbour. 
[n.d., 1874.] 
Wood engraving. Sheet 155 x 250mm (6 x 9¾"). 
Trimmed at bottom, laid on album paper. £180 
A view of the departure of the The British Arctic 
Expedition (1874-76), commanded by Captain George 
Strong Nares, an attempt to reach the North Pole via 



Smith Sound, the sea passage between Greenland and 
Ellesmere Island. In April 1876 the second-in-
command of Alert, Albert Hastings Markham, made an 
attempt to reach the North Pole, reaching a record 83° 
20' 26"N., but was forced back by snow blindness, 
scurvy and exhaustion.   
Stock: 56318 

 

 
302. Hoe Chu Fou Toe a Chinese fort Near 
Canton.  
Drawn & Engraved by Tho.s & Will.m Daniell. 
Published by Mess.rs Longman Hurst, Ress & Orme 
Paternoster Row Aug.st 1. 1810. 
Coloured aquatint. Sheet 180 x 250mm (7 x 9¾"), on 
Whatman paper. Trimmed within plate, tear taped on 
left. £160 
An oval fort built by the Dutch on a sand bar in the 
Canton River, guarding the foreign factories, 
garrisoned by forty soldiers and twenty-six guns. 
An illustration from 'A Picturesque Voyage to India; by 
the Way of China' 1810. Abbey 516.  
Stock: 56268 

 
303. Hotun, on the Canton River.  
Drawn & Engraved by Tho.s & Will.m Daniell. 
Published by Mess.rs Longman Hurst, Ress & Orme 
Paternoster Row June 1. 1810. 
Coloured aquatint. Sheet 180 x 250mm (7 x 9¾"), on 
Whatman paper. Trimmed within plate, tear taped at 
bottom. £160 
A traditional Chinese village in the Pearl River delta. 
An illustration from 'A Picturesque Voyage to India; by 
the Way of China' 1810. Abbey 516.  
Stock: 56269 

 
304. Chinese Duck Boat.  
Drawn & Engraved by Tho.s & Will.m Daniell. 
Published by Mess.rs Longman Hurst, Ress & Orme 
Paternoster Row Oct.r 1. 1810. 
Coloured aquatint. Sheet 180 x 250mm (7 x 9¾"), on 
Whatman paper. Trimmed within plate. £130 
A flat-bottom boat with outrigger pens. 
An illustration from 'A Picturesque Voyage to India; by 
the Way of China' 1810. Abbey 516.  
Stock: 56270 

 
305. [Macau.] Camoen's Cave, at Macoa.  
I. Wathen del.t. I. Clark direx.t. London, Published by 
Black, Parry & C.o. and Nichols & C.o. 1814. 
Hand-coloured aquatint. Sheet: 270 x 210mm (10½ x 
8¼"). Trimmed to platemark. £160 

A view of the cave named after the Portugese poet and 
traveller Luís de Camões (1524-1580). From James 
Wathen's (1751-1828) 'Journal of a Voyage to India 
and China' (London, 1814, 2vols.)   
Stock: 56329 

 
306. The Twelve Landscapes of Japan.  
[n.d.] 
Chromolithograph. 545 x 395mm (21½ x 15½"). Small 
tears around the margins. Repaired tear in the lower 
left margin. £140 
A collaged poster of twelve Japanese landmarks, 
including the Imperial Palace, Tokyo, Mount Fuji, and 
The Temple of the Golden Pavilion (Kinkakuji), 
Kyoto.   
Stock: 56325 

 

 
307. The Entrance into the Temple of the Sun 
in Palmira from the East. L'entrie du Temple 
du Soleil dans Palmira... 
Printed for Whittle & Laurie No. 53 in Fleet Street _ 
Bowles & Carver No.69 St. Pauls Church Yard, & _ 
Robert Wilkinson 125 Fenchurch Street. [c.1756] 
Very fine hand coloured engraving, plate 280 x 390mm 
(11 x 15¼), with large margins.  £280 
A view of the ruins of the Monumental Arch (Arch of 
Triumph) a a Roman ornamental archway in Palmyra 
with keys 1-5 listing the different parts. It was built in 
the 3rd century during the reign of emperor Septimius 
Severus. From of a set of views based on plates 
published in Robert Wood's account of his expedition 
to the Near East.   
Stock: 56298 

 
308. [Constantinople] Vue de Bosphore, 
environs de Bebek.  
J. Brindési del.  Imp. Lemercier, Paris. Schultz lith. 
[n.d., c.1860.] 
Fine coloured lithograph. Sheet 350 x 490mm (13¾ x 
19¼"), very large margins.  £320 
A view of the houses on the waterfront of Bebek, now 
a suburb of Istanbul. 
After Giovanni Brindesi (1826-88), an Italian who had 
a workshop in Pera and was buried in the Catholic 
cemetery of Feriköy district. He published 'Souvenirs 
de Constantinople' as two albums (1855 & 1860), the 
first depicting Turkish costume, the second scenes 
from everyday life in Istanbul. His original drawings 
are held by the Museum of Topkapi Palace and the 
University of Istanbul.   
Stock: 56019 



 




